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NOTICE. 
THE NEW EDITION OF THE 
“VOICE AND SINGING” 
(The Formation and Cultivation of the Voice for Singing), 
WITH ADDITIONAL EXERCISES 
FOR CONTRALTO OR BARITONE VOICES, 
BY a 
ADOLFO FERRARI, 
IS NOW READY, 


And may be obtained, Price 12s., of the Publishers, 
DUNCAN DAVISON AND CO., 244 Regent Street, W. 


FARMER AND FRUWIRTH, 
MUSIC PUBLISHERS, 
7 Grosvenor Street, Grosvenor Square. 
EG to inform Professors of Music and the Trade that 


they have commenced Business at the above address, and respectfully invite 
attention to a few of their present Published Copyright works :— 


| 





PIANOFORTE—SoLO. 

W. Baumgartner, Saloon Waltz - - - . a 
W. Baumgartner, Saloon Galop - - . . o - eh 
J. Farmer, March from Sangersfluch - - ° - 2%. Gd. 

Step. Heller, Op. 98, Improvisata - - - e e 6s. 

Alfred Jaell, Op. 102, Interlaken - ° . ° ~ = 

Alfred Jaell, — 103, La Vallée de Lauterbrunnen - - 5s. 
Th. Kirchner, 10 Clavierstiicke, Book 1 - e ° o "Se 

. ” Book2. « ° ‘ o, - & 

= Albumblatter - - ° ° « 

” Scherzo 7 - - - . a 3s. 

9 Praludien, Books 1&2 - - . each 7s. 

Fritz Spindler, Op. 125, Bohemien Melodies, in 3 Books each 4s. 
Fritz Spindler, Op. 127, Salontanze, in 3 Books - ° each 3s. 6d, 

Ch. Wels, * L’Ecume de Mer,” Grand Valse de Concert - 4s. 

Ch. Wels, Galop Brillant - - - - ~ riger 
R. Wagner, Rienzi Friedensmarsch : ° e é Is. 6d. 

Dances—Soto. 

J. Levy, Whirlwind Polka - - - - . “a 

J. Levy, Emily Polka - - - . e - % 

J. Levy, The best shot Polka ° e . F ae 

J. Fahrbach, Centifolie Polka Mazurka - - ° - 2% 

J. Fahrbach, Malvina Schottische - - . ° - 4s, 

J. Fahrbach, Mignon Polka.- - - ° - . = 
J. Farmer, Little White Lily - - - - ~- Qs. 6d. 

J. Farmer, “ Stars of the summer night,” Baritone or Tenor each 3s, 
J. Farmer, “ When two fond hearts must sever” - - 28.64 

Ludwig Suppan, Mignon (English and German words) - - 38s, 

. ay The Lansquenet’s Song atthe Fair = - 3s, 

A. Walter, Repose, art thou - ° - . - = 





The usual Discount allowed to the Trade and Profession, 


al 

HE SISTERS MARCHISIO.—ST. JAMES’S HALL. 
Mr. LAND begs to announce an EVENING ORCHESTRAL CONCERT on 
Thursday, January 2nd, also (for the convenience of suburban residents) a MORNING 
CONCERT on Saturday, January 4, when the celebrated vocalists, Mlle. Carlotta 
Marchisio (Soprano) and Mlle. Barbara Marchisio (Contralto) will have the honour of 
making their first appearance in this country, assisted by Miss Arabella Goddard, 

Arthur Napoleon M, Vieuxtemps, and other eminent artists. ‘ 
Further particulars will be duly announced —to be obtained at Austin’s Ticket Office, 
98 Piccadilly, at Cramer, Beale and Wood's, 201 Regent Street, and at all the principal 

music and booksellers. 2 


PIANOFORTE TUNER, Repairer and Regulator, of 
18 years’ Practical Experience in most of the! first firms in England and 
France, who has also been Engaged in the Harmonium Factories as Tuner, Toner and 
Reed Maker, together with being a thorough Musician and expert Pianist, with 3 
Years’ Reference, is open to accept an Immediate Engagement.] 
Address A. B. C. White, 29 Foregate Street, Chester, 








THE 





DEAD MARCH IN SAUL, arranged for the 
Pianoforte by George Frederick West, oe. 
London: Robert Cocks and Co. ‘ 


N MEMORIAM His late R. H. the PRINCEON- 
i e or Piano, with a ropriate ill s 
Brinle Richards, Cock ac pe nx a li: Saal os 
ondon: e ocks an 0o., New Burlin St: . 
Somes by special warrant to her Most ne Mascaty: the 
een, 


Go? BLESS OUR LOVED QUEEN. A National 
Prayer. Words by W. 8S. Passmore. Music by W.T. Wrigh- 
bp ep ny ay ial 

H ani 0., pu 8 
to her Most Gracious Majesty the’ een. a aaa i 











ERR FORMES begs to announce that he will RETURN 
to Town on the 20th instant. 
All communications for Engagements to be addressed to Mr. Jarrett (Musicat and 
Concert AGENT), at Messrs. Duncan Davison and Co., Foreign Music Warehouse, 244 
Regent Street, W. 





OLE BULL begs to announce that his Provincial 
e TOUR will terminate on the 20th instant. 

All ications for Engag ts to be addressed to Mr. Jarret ’( Muscat and 
Concert AGENT), at Messrs. Duncan Davison and Co., Foreign Music Warehouse 
244 Regent Street, W. : 








R. J. W. TENNANT begs to announce that he has 

RETURNED from his TOUR with M. Ole Bull, in England, Ireland and 

Scotland, and requests that all ications for Engag may be addressed to 

Mr. Jarrett, MusicaL and Concert AGent, at Messrs. Duncan Davison and Co., 
Foreign Music Warehouse, 241 Regent Street, W. 








Ms. J. W. TENNANT begs to announce that she has 

RETURNED from her TOUR with M. Ole Bull, in England, Ireland and 
Scotland, and requests that all communications for Engagements may be addressed to 
Mr. Jarrett, Musica and Concert AGENT, at Messrs. Duncan Davison and Co., 
Foreign Music Warehouse, 244 Regent Street, W. 





LLE. ANNA WHITTY begs to announce that she has 


concluded her Engagement with M, Ole Bull, for his TOUR in England, 
Ireland and Scotland, and has ARRIVED in Town for the Season, 
€ ications for E sto be addressed to Mr. Jarrett, Musicat and 
— AGENT, at Duncan Davison and Co., Foreign Music Warehouse, 244 Regent 
treet, W. 


ADAME RUDERSDORFF and Mr. OLE BULL beg 


to announce that they intend making atour through the provinces for Concerts 
and Oratorios, accompanied by first-rate Arti:ts, to commence on Monday, Feb. 17th, 
1862. Full particulars will be shortly d lle ications to be addressed 
to Mr. Jarrett (Musical and Concert Agent), at Messrs. Duncan Davison and Co,’s 
Foreign Music Warehouse, 244, Regent Street, W. 














MEE. FLORENCE LANCIA begs that all communi- 


cations for Engagements may be addressed to Mr. Jarrett, Musicat and 
Concert AGENT, at Messrs. Duncan Davison and Co., Foreign Music Warehouse, 244 
Regent Street, W. 


ME: SWIFT begs to announce that his tour with Mad. 


Grisi being finished he is at liberty to accept engagements for concerts, ora- 
torios, &c., excepting on the 23rd and 25th of December, when he will appear at Clifton 
in a grand concert, and at Manchester in the “ Messiah.” 

Applications to be addressed H. Jarrett, se at Messrs. Duncan Davison & Co.’s 
Foreign Music Warehouse, 244 Regent Street, W. 








RS. JOHN HOLMAN ANDREWS has the honour 


to announce that the FOURTH of a SERIES of SIX SOIREES MUSICALES, 
for the practice of vocal concerted music, sacred and secular, will take place at ber re- 
sidence, 50 Bedford Square. After Christmas Particulars will be duly aunounced. 
Terms at Cramer’s, Regent Street ; Leader’s, Bond Street; and of Mrs. Andrews. 
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LONDON GENERAL COAL COMPANY (LIMITED). 


F. W. HAMMOND, GENERAL MANAGER. 





Best Sunderland Wallsend (thoroughly screened) - 


Adelaide Wallsend (recommended) 


Good Strong Kitchen Coal (free from dust and slate) - 


- 27s. per Ton. 
23s. do. 
2ls. do. 


OFFICES—373 OXFORD STREET, AND GREAT NORTHERN RAILWAY, KING’S CROSS. 





THE GREAT SONGS OF THE SEASON. 





8, d. 

Sims Reeves’ “ Fresh as a rose” eve on ove by Balfe 3 0 
Signor Gardoni’s * Alice, where art thou”’ eee oe Ascher 2 6 
Herr Reichardt’s * Are they meant but to deceiveme” .,,. Reichardt 2 6 
Ditto * The golden stars ”’ one ane ditto 2 6 
Ditto * Good night” (cradle song) ... oe ditto 2 6 

Ditto “ Thou art so near and yet so far” on ditto 3 0 

Herr Formes’ “ In sheltered vale” one ove ane Formes 3.0 
Ditto ‘* O’er the sunny sea” ov on ove Mori 2 6 
Mr. Weiss, “ The Knight’s Vigil” ose ove ove Weiss 3 0 
Mr. Santley’s ‘* The Suliote War Song” ee ove B. Richards 3 0 
Mad. Sainton-Dolby’s “* Days that are no more” ... oe Blumenthal 3 0 
Ditto “ The Lady of the Lea” ... oe Smait 2 6 

Mile. Florence Lancia’s “ A thousand miles from thee’? «+. Mori 2 6 
Mad. Laura Baxter’s “ The Fairy’s whisper”  «.. on Smart 2 6 
Ditto “If I could change ” eee . Balfe 2 6 
Madame Ferrari’s “ The Christmas Rose” ove L. Phillips 2 6 
Mrs, Tennant’s ‘“‘ Song of byegone days” aoe one Berger 3 0 
New Trio, ‘* The Mariners ” (I Naviganti) Italian & English words 'Randegger 4 0 


(Sung by Miss Anna Whitty, Mr, Tennant, and Herr Formes.) 


The above popular songs have been sung at the Birmingham and Hereford Musical 
Festivals, the Crystal Palace, St. James’s Hall, and Hanover Square Rooms, and 
numerous Benefit Concerts, during the season, and are now being sung by the same 
vocalists with immense success on their musical tours throughout the Provinces, 

London: Published by DUNCAN DAVISON & Co, 244 Regent Street, W. 


Just Published, Price 2s. 6d. 
“fPYHE ECHO SONG,” for Voice and Piano. Composed 
by JULES BENEDICT, 





JUST PUBLISHED, Price 2s. 64., 
A MOTHER’S LOVE, 


WRITTEN AND COMPOSED 
BY 


MR. AND MRS. ST. LEGER. 





“ Can I forget, oh mother dear, 

That sad and solemn day, 

Thy gentle soul to realms of bliss, 
Was wafted far away ? 

Can I forget a Mother’s love— 
Thy sweet angelic voice, 

Which tender counsel gave to me, 
And made my heart rejoice ? 


“ Oh! if ’tis granted from on high 

To watch o’er those we love, 

Oh! mother dear, breathe gentle words 
Of comfort from above. 

Still hover round thy lonely child, 
And cheer her drooping soul, 

And be a guardian angei fond, 
Her sorrows to console,” 





Lonpon: Published by DUNCAN DAVISON, & CO,, 244 Regent Street, W., 
where may be obtained “ The Old Willow Tree,” composed by H, J. St. Leger, 
price 28, 6d, 





London: Duncan Davison and Co., 244 Regent Street, W. 
Just Published, Price 4s., 


H MILE BERGER’ NEW PIANO SOLO, 
A “LES ECHOS DE LONDRES.” 

This new fantasia was composed expressly for M. Ole Bull, Herr Formes, Mr. and 
Mrs, Tennant, and Miss Anna Whitty’s provincial tour. It has been played by Mr, 
Emile Berger (as well as the transcription of Ferrari’s popular serenade “ Vieni, 
Vieni’’) every where with the greatest success, and has invariably been encored. 

* The introduction of the two popular melodies, ‘Gentle Annie’ and ‘ Dixy’s Land,’ 
was a happy ivea of Mr. Berger. The audience were delighted, and the applause was 
s0 great that the talented pianist was obliged to return tu the platform and repeat the 
fantasia, to the great delight of the audience.”—Sheffield Paper. 

London: Duncan Davison and Co., 244 Regent Street, W. 





Just’ Published, Price 4s., 
oa a] 
EW VOCAL TRIO for Mezzo-Soprano, Tenor and Bass, 
“T NAVIGANTI” (the Mariners). 

With Italian and English words. Composed by ALBERTO RANDEGGER, 
London : Duncan Davison and Co., 244 Regent Street, W. 
Hess REICHARDT’S NEW SONG, 
“ARE THEY MEANT BUT TO DECEIVE ME?” 

Price 2s, 6d. 

Sung at the Crystal “Palace Concerts by HERR REICHARDT, with immense 

success. 


Mazurka-Polonoise. 
The Poetry adapted by JOHN OXENFORD. 

The Times says: ‘* Herr Reichardt, the German tenor, whose pure, classical style 
and fervid expression—still remembered, in spite of two years’ absence—were displayed 
with the utmost effect in a characteristic gong from his own pen, entitled ‘ Are t ey 
meant but to deceive me?’ which exhibited more than one touch worthy the composer 
of that deservedly popular romance, ‘ Thou art so near and yet so far.’ ” 

London : Published by Duncan Davison and Co, 244 Regent street, W. 
B LUMENTHAL’S new Compositions for the PIANO- 

d FORTE, * The days that are no more,’ Madame Sainton's popular song, 
transcribed, price 3s., and “ Un petit Cadeau,” Bluette, 3s. ; 

London ; Duncan Davison and Co., 244 Regent Street, W. 











Just Published. Price 2s. 


OMANCE, for the Piano, by G. W. HAMMOND, 
/ Respectfully dedicated to Mrs. R. Cowley Powles. 
London ; Duncan Davison and Co., 244 Regent Street, W. 





“ALICE, WHERE ART THOU?” 
6¢ A LICE, Where Art Thou?” Romance; sung by 


Signor Gardoni, and written by Wellington Guernsey. Music by J. Ascher. 
“ Mr. Ascher, whose fame as a writer of pianofqrte music is European, has proved 
himself in § Alice, where art thou ?’ as consummate an artist as a vocal‘writer as he is 
renowned us a composer for the pianoforte. The melody is graceful, flowing, and cri. 
ginal, full of the most original feeling and thought. It has been sung by Sims Reeves, 
Gardoni, Mr. Tennant, Mr Perren, Mr. Tedder, Mr. Melchor Winter, and all the lead- 
ing tenors of theday. ‘I'wo editions of this romance have been printed—one in B flat 
for ladies’ voices, and the other in D flat for tenors. Altogether, we have seldom met 
with a composition embodying all the elements of popularity in so great a degree as M. 
Ascher’s romance of ‘ Alice, who art thou?’ and one that must, on its merits alone, 
become the most popular song of the present day.”—( Irish Times.) 
In the Press, 
‘* ALICE,” transcribed for the Pianoforte by J. Ascurr, 
ditto ditto Bernuorr, 


London; Duncan Davison and Co., 244 Regent Street, W. 


A SONG FOR CHRISTMAS, 


[HE CHRISTMAS ROS E—The Poetry by 
Miss STODART, 


The M by 
LOVELL PHILLIPS. 
The above elegant Song is published, with a hand Illustration, price 2s. 6d., by 
Duncan Davison and Co., 244 Regent Street, W. 














Pianoforte— 


** Marie,” Mazurkade Boudoir wa. ov oe «=: 88, 
* Blanche,” Valse Brillante on ooo ow 3s. 


London: Duncan Davison and Co., 244 Regent Street, W. 





66-XTEW YEAR’S EVE,” Penseé, by W. H. Holmes, for 

the Pianoforte, price 2s. 6d., and (in the Press), y the same composer, 
“CHRISTMAS,” pensée, for the Pigpetocta, pero 2s. 6d. ondon : Published b 
Duncan Davison and Co,, 244 Regent Street, » where may be obtained “ HIGH- 
LAND ECHO,” 3s., and W. H, Holmes’ Selection for the Drawing-room, of piano- 
forte works by celebrated composers. No.1 “‘ Inspiration,” by Wolff; No. 2,‘ Gaiety,” 
by Handel. Price 1s each. * 
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Revietos. 


Pens wees 


“ Blanche,” valse brillante; “ Marie,’ mazurka de boudoir 
—for the pianoforte — Gzorcr Fores (Duncan Davison 
and Co.). 

Both pretty, moderately difficult, and showy in proportion. 

Of the two, we scarcely know which to prefer. By the 

way, what is there in a mazurka de boudoir, to distinguish 

it from mazurkas in ordinary ? 

“Oh, ye tears, Oh ye tears!” —words by Dr. Mackay; 
“ When life’s brief dream is o’er”—trio, words by GEORGE 
LintEy; the first composed,-the second arranged, by 
Franz Ast (R. Cocks and Co.). 

The first is a by-no-means ungraceful setting of Dr. Mac- 
kay’s well-known verses;, the second is the Preghiera 
from Rossini’s Moise, arranged, not unskilfully, as a trio, 
with new words—a proceeding, inasmuch as the composer's 
consent has had nothing to do with it, which we must, in 
consistency, pronounce altogether unwarrantable. 

“ The Brook” —words by ALFRED Tennyson, music by Mrs. 

J. Wortuineton Buiss (R. Cocks and Co.). 

Mrs. Bliss (late Miss M. Lindsay) has evidently a taste both 

for poetry and music, for she has selected words of a truly 

poetical character, and set them to music with a kindred 
feeling. 

“ The Peep of Day,” quadrille—by Cnartzes Hatt (R. 

Cocks and Co.). 

“The Peep of Day” is founded on Irish airs, as all who 
have seen Mr. Falconer’s new drama will remember. Mr. 
Hall, like Mr. Prince, has at intervals rather odd ideas 
about harmony ; as, for instance — 
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a decided case of consecutive perfect fifths in similar 
direction. And again (worse than “con. perf. fifs. in sim. 
dir.”): — 
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“ Song of the Silent Land,”—words from the German by 
LonereLtow; “Slumber, darling, slumber” — lullaby ; 
“ Oh, wander not so fleetly past ”—words translated from 
the German of Wreianp, by A. BAasKervittE; “All must 
their sorows bear”—music by Cuas. J. Haraitr (Boosey 
and Sons). 
There is nothing new to comment upon in any of the above 
four songs, which, nevertheless, must be commended for the 
careful manner in which they are written. A man’s 
thoughts may be ever so wanting in originality, but if ex- 
pressed with ease and correctness, they will always attract 
a certain amount of attention. It is a pity that Mr. Hargitt 
does not appoint Professor Longfellow his poet laureate, 
the words of Nos. 2, 3 and 4 (including the translation 
from Wieland) being in nowise rhythmical. 


“ Oh merry is the sunshine” —words by G. Linnazus BANKs; 
music by S. W. New (R. Cocks and Co.). 


As the first two couplets are merry, and the third and last 
somewhat tinged with sadness, Mr. New might with pro- 
priety have slightly modified the tone of his music, in order 
to meet the circumstance. Never mind; the song, if trivial, 
is pretty enough, and nicely written, if not very new. 


“ The Talisman,” song — words by Sutherland Edwards; 
music by T1rorr (Boosey and Sons). 

“ Titoff,” whoever he or she may be, is a composer of de- 

cided feeling, with expressive melody at command, and a 

strong taste for harmony that is mo¢ commonplace. Amend 

one point subjoined : — 
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which exhibits a flagrant case of consecutive octaves in 

similar direction, and the music of “ The Talisman” would 

be as irreproachable as the words of Mr. Sutherland Ed- 

wards (which our space will not allow us to quote in extenso, 

and which will not bear curtailment) are poetical. 

“ Won't you tell me why, Robin?” song— words and 
music by CLARIBEL (Boosey and Sons). 

The words of this ballad are as neat as they are unaffected 

and tender. The music is rather but n’importe. 

“ The Brook” —words by AtrreD TENNYSON; music by 

CLARIBEL (Boosey and Sons). 


See “Won't you tell me why, Robin?” By the way (as 
postscript), it strikes us we have heard something like the 
subjoined period before: — 

. 
—— 
\ i i t 


—— ra 


Is it “ The pretty little Ratcatcher’s Daughter” that haunts 
us ?—or, if not, what ? 
“ The Rose looking in at the window” — words by ANonY- 
mous; music by A Lavy (Boosey and Sons). 
Both the words of Anonymous and the music of A Lady 
are pleasing and unobtrusive. 
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MUSIC RECEIVED FOR REVIEW. 





ROBERT COCKS AND CO. 








Ape.perc (Louis) “The Norman Warrior’... + o «« — (Pianoforte). 
Favarcer(E.A) “ Lilian ee) ee (ditto). 
CRAMER, BEALE AND WOOD. 

Harerrt (Charles J.) “* Andante, with variations” ... ose oe (ditto). 
Ditto “ Inez” a a) ove oro ae (ditto). 
CHAPPELL AND CO. 

Ditto ‘« T'll woo thee in the summer time” ... ove (Vocal). 
Ditto “ Bright be thy dreams”’ ... ae ae (ditto), 
EWER AND CO. 

Dettoux (Charles)  Aveud’amour” 4, oe see ote Swe ~S (Piatnofortee). 
Escumann(J.C.) ** Soyez heureux” .. ee ee rT) (ditto). 
GabBaziet (Virginia) ‘* Long ago”’ ow. oo ee nae (ditto). 
Gave (Niels W.) “ Christmas Dells”... ase ove teat ( Vocal). 


KroGer (W.) “ Guitare” se oe (Pianoforte), 


HOPWOOD AND CREW. 


ScumiptT (Jules) ** Yon vessel is waiting”? ... ae os “i (Vocal). 
Ditto “ The lily of the valley”... oe ore one (ditto). 
METZLER AND CO, 
Aspot ( William) “ A Pastoral’”’ oon ons eco oe evo (ditto). 
J. A. NOVELLO. 
Hareitt (Charles J.) “ Ave Maria” ... oss a eee eas ooo (ditto). 
PARKER ye) ‘“* Merry archers, come with me” ss. ave ove (ditto), 
OETZMANN AND CO. 
C.G.H. ** Magdalena” ... ooo eee er rT (ditto). 
Baparzewska (T.) ‘ Magdalena” ... 00 ox one (Pianoforte). 
Leupentuat (Caspar) ‘* Love’s whisperings ” PTT rT °° (ditto). 
R. W. OLLIVIER. ' 
Crump (Arthur) “Te Deum” ... o0o ose ose ose ove (Vocal). 
SCHOLEFIELD (HouppERrsFiELp). 
Bsaumont (J. G.) “ Fascination Polka”’... oe teat «» (Pianoforte)* 
THORPE (Parevey BripGe). 
Tuorpe (Tuomas) “Watch and pray” sso ove eee ove (Vocal). 


WARD AND CO. 
‘* The Standard Course of Lessons on the Tonic Sol-Fa method 
of teaching to sing.” 

CrrysTaL PALace.—(Communicated.)—Bionp1n.—M. Blondin’s per- 
formances, which have been suspended since the sad affliction which has 
befallen the nation, will be recommenced on Boxing Day, Thursday, 
26th December. Great preparations have been making for some 
months past, by the erection of an immense stage in the centre transept, 
which, with complete scenic appointments of the highest order, ex- 
pressly designed and painted for the occasion by Mr. R. Fenton, will 
be opened to the public for the first time on the afternoon of Boxing 
Day. <A pantomimic drama, full of action, will be the medium of ex- 
hibiting M. Blondin and his youthful daughter Miss Adéle Blondin, in 
such a series of novel and interesting characters as cannot fail to excite 
the highest public interest. ‘his pantomimic performance will com- 
mence at dusk (about 4 o’clock), and be continued for about an hour. 
In addition to the above special performance on the great stage, M. 
Biondin will make an ascent on the high rope in the great transept each 
day, at one o'clock: while those old Christmas favourites, Mackney 
and Stead, and Brian and Connelly, will fill up the intermediate time 
with their never-failing amusements. The largest Christmas Tree ever 
seen has been fixed in the nave, and is illuminated every evening, while 
the ample supply of toys and Christmas and New Year’s Gifts, on sale 
on the exhibitors’ stalls ia the naves and transepts, will alone repay a 
visit to the Palace. The doors of the Palace will be opened at nine 
o’clock, and frequent trains will run from London Bridge, Victoria, and 
intermediate Stations. As, however, on Boxing Day in 1859, 34,364 
persons visited the Crystal Palace, and as the special attractions this 
year are of such an unusual and extensive character, it would not be 
surprising to find a larger number present than on any former occasion. 
ne visitors, therefore, by rail or by road, will do well to start 
early. 

Coptentz.—At a recent performance of the opera Templer und Jiidin, 
Friar Tuck’s well-known air, “Ora pro nobis” was most vehemently 
hissed, and the singer had to retire. 

: Drespen.—Herr Franz Schubert, who is one of the first violinists of 
the day, has determined on getting up, in conjunction with Herren G. 
Korner, KL. Schleissing, and F. A, Kummer, a series of Quartet Concerts, 
which already boast of a large number of first-class subscribers, The 
Singacademie iately gave a very successful performance of the Messiah 
in the Neustidter church. 


Curwen (John) 





MUSIC IN BERLIN. 
(From our own Correspondent.) 


Le Prophéte, ever fresh and ever attractive, has been performed to 
excellent houses at the Royal Opera lately. It would be rather 
late in the day to give a detailed account of this chef-d'euvre of 
the gifted master, and, Pg pina I shall do nothing of the 
kind. But, at the same time, I cannot refrain from saying a word 
or two —nay, perhaps, three or four— anent the representatives of 
the principal female characters, as the opera is at present cast. 
The rdle of Fides, the disconsolate, heart-broken mother, is en- 
trusted to Mlle. de Ahna, who acquits herself bravely of her 
arduous task, as far, at least, as the music is concerned. She has 
evidently studied the part profoundly and conscientiously, and 
succeeds in doing justice to the intentions of the composer. I am 
sorry to say that 1 cannot, with truth, speak as favourably of the 
dramatic portion of her performance, which is deficient in intensity, 
and fails to move the audience as Mad. Wagner-Jachmann was ac- 
customed to do. However, it is “never too late to mend,” as the 
proverb and Mr. Charles Reade inform us, and I have no doubt 
that with time Mlle. de Ahna will become a far superior actress to 
what she is now. Mlle. Lucca was greatly applauded as Bertha. 
She was especially successful in the duet of the fourth act, which 
she gave ina magnificent manner. Altogether her conception and 
rendering of the part, both in a musical and dramatic sense, were 
entitled to high praise, and rewarded by the tumultuous plaudits 
of a delighted audience. The band, under the guidance of their 
Capellmeister, Herr Dorn, played with remarkable spirit and 
precision. : 

The farewell performance of Signora Brunetti and the Sisters 
Marchisio, previous to the departure of the latter for London, 
consisted of an alla podrida, part of which was new and part old, 
Among the novelties was a walz by Alary, sung. by Signora Tre 
belli. Although this composition is called new, it has not the 
slightest right to be so entitled, for it is founded on motives which 
are tolerably worn out, while it can boast of nothing very special 
in the way of instrumentation. In fact, it is nothing more nor 
less than a “ show-piece” for the fair singer. Signora Trebelli did 
all she could, by her charming execution, to enlist the sympathies 
of the public for this weakly emanation from Signor Alary’s pen, 
but even her efforts failed to produce the desired effect. ‘The 
blame is to be attributed wholly and solely to the composer. 
Signora Carlotta Marchisio sang most admirably the part of Amelia 
in some scenes from Un Ballo in Maschera, and Signore Brunetti 
and ‘Trebelli distinguished themselves in the duet from the 
Diebesche Elster (La Gazza Ladra), finishing off with the grand 
cadenza in first-rate style. The entertainment wound up with 
the scena from Rossini’s Cenerentola, which afforded Signora 
Barbara Marchisio an opportunity for displaying to advantage her 
magnificent voice and superb vocalisation. 

Herr Adolph L’Arronge’s new comic opera, Das Gespenst (The 
Ghost), has been produced, with real success, at the Wilhelmstiidt- 
isches Theater. The young composer has been fortunate enough 
to obtain an unpretending but good libretto,—rather a rarity, as 
things go,—and has treated itin amanner which promiseswell for the 
future. After a spirited overture, in which the “ghostly ” element 
is admirably marked, the first act commences with a fresh hunting 
chorus in C major, which was highly effective. In the following 
trio, in D minor, the clarinets and bassoon are very cleverly intro- 
duced. <A cantilena of the heroine, Gretchen, is full of charming 
melody, while the little movement a capella: “ Ach, so angstlich 
klopft mein Herz,” comes in as a charming episode. The second 
act is even better than the first. It opens with a lively duet in D 
major, most artistically rendered by Mlle. Hiirting and Herr 
Herrmann. This is followed by Gretchen’s grand air, a beautiful, 
well-treated morceau, full of feeling, and far superior to the ordinary 
compositions of this description. ‘The opera concludes with a bril- 
liant bravura walz in E flat, in no way inferior to some of Balfe’s 
most “ Balfey” bits. ‘The principal characters were sustained by 
Mesdames Ungar, Harting, Herren Abich, Winkelmann, Schindler 

and Hermann, with credit to themselves, and advantage to the 
composer, who, in propria persona, conducted the orchestra on the 
night of the first performance, and had every reason to be gratified 
with the reception of his work. 
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Herren Zimmermann and Stahlknecht have commenced their | by the concert-giver himself, and Liszt’s “ Soirée de Vienne” and 
annual series of Soirées for’ Chamber Music. ‘The programme of | “Carneval von Pesth”— Pesth soit du Carnaval! said I, who had 
the first Soirée opened with a quartet by Haydn (G major, cahier | to listen to it ? 

14, No. 1,) the dashing joyousness of which produced a corre- At a morning concert given by Signora Brunetti, the sisters 
sponding effect upon the audience. The quartet was performed as | Marchisio were, as usual, the great attraction. ‘They were tremen- 
only real artists could perform it, the two concert-givers being | dously applauded in the duct from Rossini’s Stabat Mater, which 
assisted by Herren Rammelsberg and Richter. The next piece on | duet was encored. In addition to this mark of the delight of the 
the list was Mendelssohn's trio in D minor, with Herr G. Schumann | audience, they achieved the honour of being called forward three 
at the piano, Then came Beethoven's quintet in C major, Herr | different times. Verily, the fair Sisters are great favourites in the 
Kahle playing the second violin part. Mendelssohn’s trio went off | city of Berlin. The best piece in the Italian programme was the 
with decided éclat, a result to which the correct and delicately | “letter air” from Don Giovanni, transposed into G major, and 
graduated playing of Herr G. Schumann contributed in no slight | divinely warbled by Barbara Marchisio. Mad. Riederi distin- 
degree ; but the performance of the quintet was, for such artists as | guished herself by the manner in which she sang a number of 


those I have mentioned, cold and unsatisfactory. bravura trifles, excellently well adapted for the display of her 
The programme of the second Soirée of the Herren Papendick, | extraordinary volubility, and—for nothing else. 
Spohr and Koch was as follows: — Adagio, variations and rondo, I have not yet finished my list of concerts. I have still to men- 





by Beethoven ; “ Reisebilder,” for piano and violoncello, by F. | tion two or three more, and will begin with that given for the benefit 
Kiel; and Mendelssohn's trio in D minor. Beethoven’s work is | of the Gustav-Adolph Stiftung. The audience was very select, 
one that is but rarely heard here, and, consequently, the fact of its | and the bill of fare worthy, on the whole, of being set before them. 
being included in the programme on this occasion, acted like a | The stars of the evening were Signora Trebelli, Herr Woworski, 
potent spell, in charming the admirers of the mighty maestro to | and Herr Bendel, who were, one and all, applauded as loudly as 
the concert room. The work was, on the whole, performed in an | the “ glacé Handschuhe,” or “ Paris Kios,” though not “ enfants de 
intelligent and expressive manner. Kiel’s “ Reisebilder” are a | Paris,” of a delighted audience would permit. 
series of characteristic compositions, from the pen of a talented | ‘The next concert to which I come, is particularly worthy of 
and experienced musician; they are eight in number. ‘Those | commemoration, since in it Charity and Music were united. It 
entitled, “ Rest” “ Intermezzo,” and “ At the Waterfall,” are the | was the first of a series which will be given in the course of the 
most important. The others are either too short, as, for instance, | winter by the Concert Union for Charitable Purposes. It took 
“ The Romance ;” or dry and uninteresting. These said “ Reise- | place under the direction of Herr Albert Hahn, in the concert 
bilder” were performed with a fair amount of taste and technical | room of the Theatre Royal. ‘The only actually professional element 
skill by the pianist, but his colleague, the violoncellist, was some- | on the occasion was the co-operation of Herr G. Schumann, who 
what deficient in spirit, although, to give him his due, his tone was | played the pianoforte part in Beethoven's Grand Fantasia, with 
good. The execution of Mendelssohn’s trio was by far the best | orchestra and chorus, in the most creditable and artistic fashion. 
thing of the evening. Full of that youthful fire and dash, which are | Among the other executants, I must mention, as worthy of especial 
absolutely indispensable if the work is to produce its proper effect, | praise, the newly organised amateur orchestra. The chorus gave a 
the concert-givers played con umore, and quite deserved the | really beautiful piece by Ferdinand Hiller: “O, weint um sie,” 
plaudits with which their efforts were awarded. and a vocal quartet by W. Rust, “ Weldvéglein,” with an amount 
Herr Hans von Biilow’s second Soirée was attended by a | of freshness and precision which would not have been discreditable 
large and fashionable audience. Is not Herr Hans von Biilow | to the best of your English Choral Societies. In the course of the 
“ Hofpianist”— pianist to his Majesty ? Is he not, also, a “ Von,” | week, I had occasion to hear a flautist, yclept Herr Foltz, at a 
a man of gentle, nay, noble blood, if monosyllabic prefixes signify | concert given by himself, of course for the purpose of rendering 
anything? And is he not, in some degree, for a certain class, a | the public acquainted with his own talent, which 1s far from incon- 
musical lion, who will roar most sweetly for the delectation of his | siderable. Although not a Pratten, he is by no means to be sneezed 
patrons? I will not trouble the readers of the Mustcat Worxp to | at. He overcomes all the technical difficulties of his instrument 
answer the above three questions. I will do so for them. Herr | with pleasing facility, entirely free from anything like effort, and 
Hans von Biilow is “ Hofpianist,’—pianist to, ete. He is a | displays undoubted good taste, and deep feeling. Another aspirant 
“Von,” and the “sangre azul,” or “purple blood,” as the com- | for fame is Herr Pagoscheff, whose bow,—in whatever sense you 
patriots of Cervantes term it, runs in his veins. By the way, I | choose to take the word,—TI first saw at a Concert for Charitable 
should say that the epithet, in his case, might be done into choice | Purposes given in the Wilhelmstidtisches Theater. He has yct 
English as “ Prussian blue.” But that is neither here nor there. | much to learn, but his tone is already full and rich, and his bowing 
It has nothing to do with the subject matter under consideration— | (pronounce this time, bo-ing) capital. The most important event 
by which I do not mean beneath consideration—and, for that | of the week, however, in a “concert sense,” I have reserved for 
reason, I mention it. ‘Thirdly and lastly, he is a musical lion, and | the last. It was the performance of Herr ‘Taubert’s music to 
he will roar most sweetly for the delectation of his patrons. At | Shakespeare's Tempest. It went off most brilliantly. ‘The score 
the Soirée I am chronicling he roared—mind: I am speaking | contains a vast number of beauties, which I must hear again before 
parabolically, as Mrs. Malaprop would observe—at the Soirée I | writing anything like a detailed account. In some future letter,— 
am chronicling. I repeat (as every one, by the by, would per- | but “ Verbum sap.” or “ pocas palabras,” as Christopher Sly hasit: 
ceive, without my mentioning the fact), he roared sufficiently, in | “ A nod is as good as a wink to a blind horse. ; , 
all conscience. He was “the be-all and the end-all,” the alpha On the 2nd inst. I was present at a very imposing ceremony in 
and omega, the dinner and the dessert, in his own person. He | the Royal Opera House. I allude to the tenth performance of 
suffered no rival near his music-stool. ‘ L’état, c’est moi,” said | marches for a prize offered by Herr G. Bock, the eminent musical 
the Grand Morarque. “La Soirée c’est moi,” cries Herr Hans | publisher. The audience was a most brilliant one. First and fore- 
von Biilow. He, and he alone, disdaining aid from any one else, | most came their Royal Highnesses Prince Carl of Prussia and 
was the sole performer. I am aware I have already stated in | August von Wurtemberg, Prince Radziwill, their Excellencies 
former letters that during the series of his Soirées, Herr Hans | General Field Marshall von Wrangel, the ministers of state, 
von Biilow would rely on himself alone, but it struck me the | Herren von d. Heydt and von Bernuth, and a great many officers 
readers of the Musica. Wortp might have forgotten the fact, as it | of high rank with their ladies, as well as several members of the 
must be at least a week since I mentioned his name, and so I here | corps diplomatique with theirs. The pit was occupied exclusively 
repeat my statement. The programme was intended to be a sort | by officers, while the ladies filled the boxes. On the stage, which 
of historical sketch of three destined periods, commencing | the Intendant-General, Herr von Hiilsenhael had decorated in a 
with Bach, and then taking Beethoven on its way, bringing us | very tasty manner, were drawn up the bands of the Kénigl Kaiser 
down to the works of the most modern masters. Among the | Alexander, Garde Grenadier regiment, the Garde Fiisilier regi- 
pieces selected were a Suite by Bach, Beethoven's Sonata in A | ment, the Ist and 2nd Garde Dragoner regiment, and the Garde 
flat major, Op. 110, Walzes, by Ehlert and Raff, Liszt’s Polonaise, | Schiitzen Bataillon, supported by the I loners, all in grand 
in C minor, Schumann’s “ Novellettes,” a “réverie fantastique,” | uniform. ‘The programme consisted of the following twelve 
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marches, selected by the committee from all those sent in: 1. “Des 
Preussen Muth,” defiling march (infantry); 2. “Der verwegene 
Reiter,” parade march (cavalry); 3. “ Der preussische Grenadier,” 
grenadier march (infantry) ; 4. “ Auf und dran Spannt den Hahn,” 
(Riflemen); “Lasst die Trompeten erschallen” (infantry); 6. 
“ Hoch wehen im Kampf der Preussen Fahnen” (cavalry) ; 7. 
“ Vorwiirts frisch auf, den Degen zur Hand” (infantry); 8.‘ Preus- 
sen, vorwiirts!” (riflemen); 9. “Fiir den Konig ins Feld” (in- 
fantry) ; 10. “ Kameraden, auf, zu Pferd!” parade march (cavalry) ; 
11. “Unter Deinem Fittich, Preussens Aar, ruht’s sich sicher!” 
(infantry); 12. “Gott mit uns” (riflemen). After the above 
marches had been performed, the officers gave their votes. The 
cavalry march, No. 10, obtained 158; the infantry march, No. 5, 
5; and the rifle march, No. 12, 107. On opening the sealed 
envelopes containing the names of the composers, Herr Lorenz, of 
the Berlin Fire Brigade; Herr Zikoff, of the Posen regiment of 
the line, stationed at Juben; and Herr Schreiber, of the Rhenish 
Jiiger-Bataillon in Wetzlar, were found to be the composers of 
No. 10, No. 5, and No. 12, respectively. These performances of 
prize marches have now existed for ten years, and have become an 
established institution of great importance to military music. By 
their means a great many talented young men, from all points of 
the kingdom, are introduced to the favourable notice of the public, 
while the army is supplied with marches of undoubted merit. 
The next performance will, according to report, take place next 
summer at Potsdam. 

Of the musical chit-chat for last week, the essence, filtered and 
purified, or the “sum totele ” of the whole, as the late Joseph Hume 
used to call it, is about as follows:— Herr Zimmermann, chamber 
musician of his Majesty, is henceforth invested with the title and 
dignity of Royal Concertmeister. English musicians, who can 
call themselves what they like, may smile at this ; but in Germany, 
the land of petty titles and distinctions, the matter is regarded in 
quite another light. Herr Hugo Jacobi has arrived from Paris. 
Who Herr Hugo Jacobi is I have not the remotest idea, but, as I 
find the fact of his arrival duly chronicled in several papers, I 
suppose he must be somebody, and, therefore, I give his move- 
ments the publicity which, in all probability, they do not deserve. 
Mad. Herrenburg Tuczek has been allowed to take a free benefit 
on her retirement from the Royal Opera House. She has selected 
Le Nozze di Figaro, with a pas seul introduced for Mile. Marie 
Taglioni. There is a report here that Carion, the popular tenor, 
has shot himself at Marseilles. Let us hope this is one of the 
many canards which are always flying about artistic circles. And 
so, jubeo te valere, or to express myself signature-wise, 

VALE. 
————— LP Se 

Wuu1s’s Rooms.— Volunteer entertainments are now all the 
rage. In theatre and concert-hall the military power, or force, is 
prevalent. We have already chronicled a grand concert given at 
Willis’s Rooms, in aid of the band fund of the St. George’s Volun- 
teers, and might have chronicled an amateur performance at the 
Princess’s, on behalf of some rifle corps, which took place shortly 
after. We have now to notice a second grand concert, at the 
fashionable rooms, near St. James’s Theatre, given by the 37th 
Middlesex Volunteer Rifle Corps, which came off on Saturday 
evening last. If not legitimately “grand,” the concert was in 
reality a brilliant affair, and comprised the services of Mlle. 
Parepaz, Mad. Sainton Dolby, Herr Reichardt, and Mr. Lewis 
Thomas, as vocalists; and Mrs.‘John Macfarren, M. Sainton, and 
Mr. Walter Macfarren, as solo instrumentalists. The band of the 
corps played Mendelssohn’s part song, “ Oh hills, Oh vales,” and 
Costa’s “ Prince of Wales’s March.” From twenty morceauz of 
which the programme was comprised,'it is only necessary to specify 
the encores, and those which excited the greatest applause. Mad. 
Sainton Dolby had to repeat “The Skipper and his Boy ;” Mlle. 
Parepa the “ Laughing Song,” from Manon Lescaut; and Herr 
Reichardt, “ Thou art so near and yet so far.” The instrumental 
performance which created the greatest sensation was Osborne | 
and De Beriot’s duo on Guillaume Tell, for pianoforte and violin, | 
most admirably played by Mrs. John Macfarren and M. Sainton. | 
Between the parts, Mrs. Stirling and Miss Stirling delivered an | 
address, written expressly for the occasion, by Mr. Shirley Brooks, 
the former lady being dressed in the costume of 1804, implying | 

\ 


no crinoline and short waist, while the latter exhibited a crinoline 
of enormous dimensions. The contratt of the two figures elicited 
shouts of laughter. The rooms were crammed full, the majority 
of the crowd consisting of volunteers in uniform. Mr. Walter 
Macfarren accompanied the vocal music, and Mr. Twiddy led and 
conducted the band. 

Sacrep Harmonic Socirety.—The performance of the Messiah; 
(the third in four consecutive days),by the Sacred Harmonic Socicty, 
on Friday evening, the 13th inst., was one of the very best we 
remember, the choruses “ going” with a spirit and exergy rarely 
equalled. ‘True, we have one objection to make, and that not for 
the first time ; we refer to the peculiar reading of “For unto us a 
child is born.” In order to heighten the effect upon the words, 
“Wonderful counsellor,” Mr. Costa takes the opening pianissimo, and 
thus for the sake of a startling contrast, the sense is completely sacri- 
ficed, for we can hardly imagine people whispering to each other, 
“ For unto us a child is born, unto us a son is given; and the go- 
vernment shall be upon his shoulders, and his name shall be 
called,” and then suddenly bursting into the strongest shout, 
“ Wonderful,” &c. The absurdity of this is self-evident, and we 
can only express our surprise that the gentleman who so ably and 
energetically wields the bdton, should persist in continuing an in- 
novation so opposite to the sense of the text. Mad. Guerrabella, 
on whom fell the entire weight of the soprano music, had already 
proved herself a thorough mistress of art, by her performance in 
Mr. Macfarren’s Robin Hood. As this was her first essay in ora- 
torio, there was, no doubt, a certain degree of nervousness inci- 
dental to appearing before so vast an audience — of a necessit 
critical to the last degree on a work so frequently repeated. 
Hence, perhaps, the slight drawback in intonation once or twice 
perceivable, and which, we doubt not, will disappear upon the next 
occasion. Her most successful effort was the air, “ Rejoice 
greatly,” which gave such satisfaction as to win an unmistake- 
able encore—the printed admonition notwithstanding. One ex- 
cellent quality in Mad. Guerrabella, is her remarkably distinct 
enunciation of the words, a desideratum too frequently overlooked. 
What can be said of Mad. Sainton-Dolby, that has not been re- 
peated a hundred times? Who does not know how thoroughly 
artistic is her reading of “ O thou that tellest,” how touching her 
delivery of that most pathetic of airs, “He was despised,” how 
finely her voice blends in the concerted pieces—in short, how 
admirably she executes all she undertakes. Mr. Wilbye Cooper, 
too, always careful, always sure, was equally successful in both 
his pee airs “Comfort ye,” and “Thou shall break them,” 
while Mr. Lewis ‘Thomas, one of our few genuine basses, no less 
distinguished himself in “ Why do the nations,” and “The trum- 
pet shall sound,” the trumpet obbdligato in the latter being, of 
course, played by Mr. T. Harper, with all that facility and purity 
of tone for which he is eminent. The hall was crowded in every 
part. The performance of the Messiah, which had been announced 
for last night, is postponed, in consequence of the lamented death 
of his Royal Highness the Prince Consort. 

Tue Lonpon Guse anp Mapriaat Union brought its third sea- 
son to a termination on Saturday last, before an audience which more 
than filled the Dudley Gallery of the Egyptian Hall. A steadily 
increasing taste for this description of music has long been per- 
ceptible, and that the admirable performances of this well selected 
little company of singers has done much to foster and improve 
that taste, there can be but little question. The party, consisting 
of Miss J. Wells, Miss Eyles, Messrs. Baxter, Cumming, Lawler, 
and Land (under the direction of the latter gentleman), sing with 
a degree of precision, and an attention to the delicacies of light 
and shade, which it would be difficult to equal, and impossible to 
surpass, while the judiciously selected programme has afforded an 
opportunity of giving some of the most favourable specimens from 
the earliest to the latest writers. Where all is so well done, it is 
no easy matter to specify any particular piece as more worthy of 
praise than the rest, but perhaps the most unqualified satisfaction 





was given by Horley’s .glee, “ By Celia’s arbour,” and Bishop’s 
“Sleep, gentle lady,” while Webbe’s catch, ‘Would you know 
my Celia’s charms,” was rendered with so much humour as to call 
forth an encore. The London Glee and Madrigal Union are 
about to start on a provincial tour, when we have no doubt they 
will meet with the same] success which has already crowned their 
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efforts'in London — a success towards which the zealous and able 
superintendence of Mr. Land has contributed no little. 

Royat Acapemy or Music.—The second competition for the 
“ Potter Exhibition” took place at the Institution on Monday 
last. The following Professors composed the Board of Examiners: 
—Mr. Charles Lucas (Chairman), Mr.G. Macfarren, M. Sainton, 
Mr. Henry Lazarus, Mr. F. R. Cox, Mr. Walter Macfarren, 
and Mr. F B. Jewson. Six young gentlemen, all students (not 
less than two years) at the Academy, were examined. The candi- 
date elected was Mr.G. H. Thomas. The following candidates 
were specially commended for the talent evinced by them at 
their examination :— Messrs, A. Williams and S. Weekes. 

Roya Acapemy or Music. — The fourth concert by the stu- 
dents took place on the 13th inst., before an audience which filled 
to overflowing the far too limited space at the command of the 
institution. The first part comprised Mr. Henry Leslie’s cantata 
of Holyrood, the principal parts being sustained by Miss Robertine 
Henderson (Mary Queen of Scots), Miss E. B. Hall (Mary Bea- 
town), Mr. Wallace Wells (Rizzio), Mr. Rudkin (John Knox), all 
fairly and honourably exerting themselves, the first-named lady 
particularly meriting the applause which grected her. The chorus 
was open to exception on the score of occasional unsteadiness, and 
the band invariably too loud for so small a room, the effect being 
anything but pleasant to those in its immediate vicinity. A manu- 
script overture, by Mr. G. H. Thomas, student (and King’s 
scholar, if we remember rightly), displayed a considerable amount 
of cleverness for so young a hand, being, on the whole, a meritori- 
ous composition, and one which would be much more effective in 
a larger area. Mrs. Henry Davies gave an intelligent reading of 
Weber’s Concert-Stiick, and Mr. Walstein appeared with much 
credit in the C minor concerto of Beethoven. A selection of vocal 
music from the Italian masters, and Romberg’s overture in D, 
completed the programme of this decidedly successful concert. 

Westsourne Hatt, Bayswater. — Mr. William Carter's 
Fourth Subscription Concert was given on Wednesday, and al- 
though still exhibiting a strong infusion of the classic element, 
was not so ultra classical as its predecessors. Westbourne Hall 
undoubtedly is in an aristocratic locality, but the higher classes as 
a rule do not prefer the classic composers. It was necessary, 
therefore, to modify the former programmes. On the present oc- 
casion, the great pieces were Hammel’s grand trio in E flat (op. 
12), for pianoforte, violin and violoncello ; Handel’s “Harmonious 
Blacksmith” and Beethoven’s sonata for pianoforte and violin, in 
F (op. 23). Mr. Carter was at the piano in all three, and played 
with remarkable effect, exhibiting neat and finished execution, 
with pure taste and fine expression. Mr. Carter also performed 
Kiihe’s fantasie on Martha with great brilliancy. M. Vieuxtemps 
was the violinist and M. Paque the violoncellist. ‘The appearance 
of’ the Belgian fiddler was the special attraction of the concert. In 
addition to his share in Hummel’s trio and Beethoven’s sonata, 
which we need hardly say he played magnificently, M. Vieuxtemps 
introduced two solos of his own composition, “ Réverie” and 
“ Tarantella,” and excited the greatest enthusiasm by the wonders 
of his execution. M. Paque displayed his admirable talent in the 
trio and in his own fantasia on the Traviata. The vocal music was 
sustained by Mlle. Parepa, Miss Eleonora Wilkinson and Mr. 
Wilbye Cooper. Mlle. Parepa sang the favourite valse-aria “ Il 
Bacio,” aria from Ze Serment, and the ballad “Oh! say not 
woman’s heart is bought,” in which her brilliant bravura style 
was well contrasted with the pyr oo and purity of her 
ballad singing. Miss Wilkinson selected the aria “ Come, in- 
nocente giovane” from Anna Bolena, Mr. Balfe’s song “I am not 
in love, remember,” and Herr Oberthur’s lied “ Die Heimath 
(with violoncello obbligato by M. Paque), accom lishing all three 
extremely well. Mr. Wilbye Cooper adhered to his native tongue 
in his two solos — Gabriel’s ballad, “The long waves come and 
go,” and Hatton’s “ Return,”—both of which he gave with admir- 
able voice and feeling, and joined Mile. Parepa in the popular 
duet “Da quel di” from Linda di Chamouni, and Miss Wilkinson 
in Blangini’s duo “ Per vallt, par boschi.” Mr. G. F. Kiallmark 
was the accompanyist. The Hall might have been fuller, and would 
have been, we doubt not, but for the extreme prices. — 

Istunaton Literary AND Screntiric Socrery.—Miss Stabbach 
gave a concert at the rooms of the above Institution, on Monday 


. 

evening last, in which she was assisted by Miss Poole, Messrs J. 
Morgan and Russell, in the vocal department, and M. Sainton, 
Master Arlidge (flute), and Mr. Charles Salaman, in the instru- 
mental. There was little to specialise in the performance, which 
was of the unpretending, non-classical kind, as fitted to the com- 
prehension and tastes of the Islington public. A very fine per- 
formance of Wolff and Vieuxtemps’ Duo Concertante on Oberon 
for pianoforte and violin, by Mr. Charles Salaman and M. Sainton, 
commenced the concert. The solos of the pianist and violinist are 
also worth notice. Mr. Salaman played his own romance varié, 
“La Notte Serena” and “ Saltarello,” and M. Sainton his own 
“ Rondo Mazurka,” and “ Fantasia on Scotch airs.” Miss Stabbach 
made a good selection, comprising, for her single songs, Weber's 
“Lo! the star of eve is glancing,” with flute obbligato by Master 
Arlidge, Mr. Salaman’s song, “ Good bye, a long good bye,” Herr 
Reichardt’s song, “Are they meant but to deceive me?” the 
duet, “ The sailor sighs,” with Mr. J. Morgan, trio, “Oh memory,” 
with Miss Poole and Mr. Morgan, and Martini’s trio, “ Vadasi via 
di qua,” with Messrs. Morgan and Russell. Miss Stabbach was 
vociferously applauded in all her efforts, more particularly in Herr 
Reichardt’s song, which she interpreted with great taste and feeling. 
Herr Wilhelm Ganz presided at the pianoforte. 
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JENNY LIND AND THE BRISTOL CHARITIES. 

At Madame Jenny Lind Goldschmidt’s concert at Bristol, on 
Friday evening, the Mayor (Mr. John Hare) took the opportunity 
during the performance of waiting upon this gifted and amiable 
lady, to condole with her upon her indisposition, and, at the same 
time, to thank her, in the name of the city, for her munificent pro- 
mise of devoting the whole of the proceeds of the concert towards 
the funds of the Royal Infirmary and General Hospital. On 
Saturday he received a visit from Mr. Mitchell’s agent, to say that 
if he could make it convenient to call at her hotel, she would hand 
him over the money. The Mayor accordingly proceeded to the 
Bath Hotel, but, we regret to state, he was unable to see the 
talented cantatrice herself, who was still confined to her room with 
a severe cold. He, however, had a very pleasant interview with 
her husband, Mr. Otto Goldschmidt, who handed him over a 
cheque for 310/. 18s. 2d., together with the following letter :— 

“ Bath Hotel, Clifton, Dec. 7, 1861. 

“ Mr. Mayor—In accordance with the statement made by me at last 
night's concert, I have the pleasure, on behalf of Madame Goldschmidt, 
and for myself, to hand your worship enclosed a cheque for 310/. 18s. 2d., 
being the net proceeds of the concert. I beg to enclose, atthe same 
time, two statements, one relating to the receipts of last night’s concert, 
and the other to the current expenses; and I beg your worship will 
have the goodness to distribute the balance in equal moieties between 
the Bristol Royal Infirmary and the Bristol General Hospital. 

‘“‘ I have the honour to be; Mr. Mayor, very obediently yours, 

“Orto GoLpscHMIDT.” 


We may add that the gross receipts of the concert amounted to 
the large sum of 634/. 1s. 6d., while the proportion of the artists’ 
salaries, hire of rooms, printing, and various other contingent and 
local expenses, amounted to 323/. 3s. 4d., leaving a balance, as 
already stated, of 3102. 18s, 2d. We understand that Thomas 
Goadsby, Esq., the Mayor of Manchester, has received from Mr. 
and Madame Lind-Goldschmidt a cheque for the sum of 1051, 
with an intimation that it is their desire that the amount so liberally 
contributed should be expended by the mayor in connection with 
any funds which may be available for such purposes as providing 
coals or clothing, or otherwise, as the mayor may think desirable, 
for the benefit of the families of deserving operatives who may be 
suffering from want of employment during the winter. At the 
same time we are informed that Mr. and Madame Goldschmidt 
transmitted, through M. A. Schwabe, a donation of 25 guineas to 
the Hospital for Children, in Bridge street, Manchester. 


—_—_—_——<S <— 


M. Ole Bull and his “ party ”"—Miss Whitty, Mr. and Mrs. 
Tennant, M. Emile Berger, and Herr Formes—have returned to 
London after a most suecessful tour through the provinces, The 
celebrated Norwegian violinist will remain in London till the 
commencement of his tour, with Mad. Rudersdorff, in the spring. 



























808 


THE MUSICAL WORLD 


{Decemper 21, 1861 





a 

Leresic.—At the sixth Gewandhaus-Concert, the programme in- 
cluded Cherubini’s Anacreon overture, and a female chorus, with or- 
chestral accompaniment; “Schlap, schlaf, edles Kind” from the same 
composer’s opera, entitled, Blanche de Provence; Franz Schubert’s set- 
ting of the 23rd Psalm; a pianoforte concerto, composed and played by 
Herr Lewy, musical director in Mannheim; and, though last not least, 
Mendelssohn’s symphony in A minor. 

Mapripv.—Verdi’s Ballo in Maschera has been eminently successful. 
The principal parts were sustained by Mads. Dejean, Deméric-Lablache, 
MM. Bettini and Coletti. 

Nap.es.—Meyerbeer’s Huguenots was to be the first opera played on 
the opening of the theatre for the season. 

Bruna.—Herr Alexander Dreyschock lately gave a concert, which 
was most numerously and fashionably attended. 

BrussEis.—M. Fetis, at a recent meeting of the Academy, entered 
his protest against the introduction of the new French diapason normale. 
He advises that the pitch should simply be lowered half a tone; and a 
proposition, based upon his advice, has been submitted to the minister 
of the interior and the minister of war. 

WiespapDen.—Opera is flourishing. Among the works lately given, 
and very well given, by the way, were Gounod’s Faust, Il Trovatore, 
Ernani, Der Waffonschmied, Le Postillon, Lohengrin, and Katchen von 
Heilbronn, Nicolai’s Lustige Weiber von Windsor is in rehearsal. 

Monicu.—The second Subscription Concert began with a “ suite ” 
by Franz Lachner, which so pleased the audience that the composer was 
called forward several times to bow his thanks. ‘Three Scotch songs by 
Beethoven found such an ihtelligent interpretress in Mad. Diez that 
they were loudly redemanded and repeated. A young harpist, Herr 
Tombo, excited more than ordinary attention, on account of the bril- 
liancy and delicacy, of his style. ‘T'wo vocal quartets, composed by H. 
Esser, were admirably sung by Mad. Diez, Mlle. Mayer, Herren 
Heinrich and Bausewein. The concert was brought to a close by 
Cherubini’s overture to Medea. 


ss S$, JAMES’S HALL, 


Regent Street and Piccadilly. 








MONDAY POPULAR CONCERTS, 





HE NEXT CONCERT will take place on MONDAY 
? Evening, January 13th, 1862, 

Pianoforte, Mr. Charles Hallé; Violin, Mr. Sainton ; Second Violin, Herr L. Ries ; 
see Daag Mas as BA nr mg ard | ee (his First Appearance this Season), 
Gabonese _ eer Madame Sainton-Dolby (her First Appearance this Season). 

Chappell and Co., 50 New:Bond Street. 








TO CORRESPONDENTS. 


Mustcus.—Jenny Lind made her first appearance in London, at Her 
Majesty’s Theatre, as Alice in Robert le Diable, on the 4th of May, 
1847, She retired in 1849, and reappeared in 1855 with a series of 
concerts in the Hanover Square Rooms and Exeter Hall. 








BIRTH. 


On the 15th inst., at the Old Hall, Beeley, Derbyshire, the wife of 
Augustus Mayhew, of a son. 


nis NOTICES. 
‘0 ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of THe Mustcat Wena a8 cwableshed 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Strect, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M. on 
Fridays—but not later. Payment on delivery. ‘ 
Two lines and under 2s, 6d. 
Every additional 10 words 6d. 
To PuntisnErs and Composrrs.—All Musi ow is 
aR — usic for Review in THE 
Musica Wortp must henceforward be pit to the Editor, 
care of Mxssrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tar Mustcat Wort. 
To Concert Givers.—No Benofit- Concert, or Musical Perform- 


ance, except of general interest, unless previously Adverts, 
be reported in THE Mustca Wortp, p yy Advertised, can 
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HE deepest sorrow must be felt by every class of the 

community for the death of His Royal Highness Prince 
Albert. As he was one of the most liberal patrons of art 
generally, and of music in particular, the Musica WorLp 
is bound to chronicle the sad event, and join in the 
universal feeling of regret. Prince Albert was an ac- 
complished amateur, and had his vocation called him in 
that direction, he undoubtedly would have proved no 
mean composer. Some of his vocal pieces were printed 
when he first came to London ; and such was their merit, 
that an enterprising publisher of the day had prepared 
an opera in which all the Prince’s songs were introduced, 
and was only dissuaded from bringing it before the pub- 
lic by an order from the Lord Chamberlain. If we 
mistake not, a cantata, too, written by His late Royal 
Highness, was performed some years since at Windsor 
Castle, under the direction of Mr. Costa. There is no 
doubt, however, that Prince Albert was a practised con- 
noisseur, and a first-rate judge of Music. He came, 
indeed, from a thoroughly musical family ; his brother, the 
Grand Duke Ernest of Saxe-Gotha, more particularly, 
distinguishing himself by the composition of several opera- 
tic works of indisputable merit. But wholly apart from 
these considerations, every loyal subject of the Queen, 
and every true lover of his country, must grieve for the 
loss of one who was so eminently serviceable to both. The 
upright man, the accomplished gentleman, the loving hus- 
band, and the wise and affectionate father, will be sorrowed 
for on special grounds by those who lived within the sphere 
of his influence, by his bereaved wife and family, and — 
we may add, notwithstanding his exalted position— by his 
devoted circle of friends. 











E learn from the Mederrheinische Musik-Zeitung that 

Peters and Co., the well-known publishers at Leipsic 

and Berlin, have just given out a work highly interesting 

both on account of its author and of the instrument for which 
it was written. Its title is subjoined : — 

“ Adagio and Rondo for the Harmonichord (or Harmonium), with Or- 

ys Accompaniment, etc., by C.M. von Wexer. A Posthumous 

ork. 


“ Weber composed this most charming concertino at Mu- 
nich, on the 3lst May, 1811”—as we are informed by a 
notice prefixed to the score—“ for Friedrich Kaufmann” — 
whom he met, probably, on one of his professional tours, at 
the before-named city. The work consists of an adagio molto 
in F, two-four (nine pages), and an allegretto also in F, six- 
eight, —“ two very attractive movements, with graceful me- 
lodies, and some genuine Weber-effects.” The orchestra 
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“i comprises the string quartet, two flutes, two oboes, two bas- 
¥i soons, two horns, trumpets and kettle-drums, 

But what—it may be asked—is the Harmonichord? An 
instrument with a keyboard, resembling in form an upright 
grand piano. The strings, however, are made to sound, not 
by means of hammers, but by the action of a cylinder, covered 
with leather and worked up with colophony. It was invented 
by the celebrated mechanician and professor of acoustics, 
Friedrich Kaufmann* —born at Dresden in 1785,—and first 
submitted by him to the public, together with other acoustic 
and mechanical contrivances, in the years 1811 and 1812. 
oq It was for him that the concertino just exhumed was written. 
s In writing the work, he kept in view the peculiar character of 
the instrument, and succeeded in making its tones agree and 
contrast with the instruments of the orchestra (except the 
clarinets, which are similar.) Our present harmonium, which 
has been greatly improved in construction, and which sprang 
from the physharmonica, or aeoline, as it is also termed, 
differs, it is true, from the original harmonichord, although 
as well adapted as the former, by its sound and power of 
fi sustaining the notes, for the performance of the concertino. 
e After the death of his father, in 1818, Friedrich Kaufmann 
4 receivedan offer from the Grand Duke of Darmstadt of the post 
@ of harmonichord player in the latter’s orchestra. Ie declined 

the honour, nevertheless, because the King of Saxony had pro- 

mised him a yearly salary for life, on condition of his return- 

ing to Dresden. Happy in his domestic relations, he lived 

in that pleasant capital nearly twenty years, improving him- 
# selfin his art. In 1839 he completed a new grand self- 
acting instrument, which he designated a symphonion, and 
which combined a pianoforte, clarinets, a piccolo, “ Schall- 
stiibe,” and kettle-drum. Speaking of this, Professor Schaf- 
hiutl, of Munich, said: — 

“ The effect is really enchanting —as varied as it is brilliant. Even 
the touch of the piano is so fresh and full that, involuntarily, we look for 
the performer and the hands, which, at one moment, energetically sweep 
the strings, while, at the next, accompanying tenderly and softly, they 
conjure up the bright and mellow sounds of clarinet or flute.” 

Accompanied by his son, Friedrich Theodor Kaufmann, 
born at Dresden in 1823, and whose particular talent found 
in this branch of art an advantageous field for display, Fried- 
rich Kaufmann, taking with him a Symphonion, a Chordau- 
lodion, a Harmonichord, and an Automaton Trumpeter, set 
out upon a lengthened professional tour through Germany, 
Russia, Sweden and Denmark. In St. Petersburg, more 
especially, the two artists met with a warm reception, Un- 
fortunately, on the return sea-voyage from Copenhagen, in 
1843, their instruments, the fruit of the exertions and labour 
of years, were lost. After their return to Dresden, Kauf- 
mann and his son set about building new instruments in the 
place of those which had been lost. While doing so they not 
only applied all their former inventions, but introduced new 
contrivances and ameliorations, and turned out a materially- 
improved Harmonichord, Chordaulodion, Symphonion, and 
Belloneon, while even the place of the Automaton Trumpeter 
was filled up, When allthis work was finished, the younger 
artist set about constructing a complete self-playing, orches- 
tra-like instrument, of his own conception. After five years’ 
unwearied exertions, he finished itin 1851. _ It comprised in 
itself clarinets, flutes, flageolets, horns, cornets, trumpets, 
tuba, kettle-drums, drums, triangles and cymbals. It was 
called an Orchestrion, and among other entertaining mon- 
strosities was exhibited in London and elsewhere during the 








* Whose father, Johann Gottfried Kaufmann (born, in 1752, at a 
village near Chemnitz, died, in 1818, at Frank fort-on-the-Maine), was 


year of the Great Exhibition (1851.) Ontheir return, father 
and son established a permanent depét for their inventions, 
under the title of “ The Acoustic Cabinet,” with which they 
have combined a manufactory of musical instruments. 
a See 

\ E have not yet quite done with the Music Halls. We 

are far from having exhausted the catalogue of our 
objections. The more we consider the subject, the greater 
the evils, social and moral, which present themselves, and the 
deeper our confirmation of the rottenness of things. That, 
in the end, these “stews” will have a wholesome effect on 
the musical art we believe; but the end many be a long way 
off, and in the mean time what is tobe done? Are we phi- 
losophically to endure an evil that good may come? We 
know not that, not being philosophers; but we think it the 
express duty of all to whom art-criticism is entrusted, to 
expose error and flagellate humbug; under which conviction 
we shall continue to hold up these phlogistic dens as blotches 
and blains upon the healthy body of recreation. 

It is worth while, in the first place, as indicating the real 
value of these establishments, to show in what consists their 
principal attraction, what mostly tends to amusement, what 
exercises the most direct influence on the general mind, 
what in short enjoys the greatest popularity with the 
frequenters. We have already pointed out the high fa- 


“celebrated Sam Cowell,” the “inimitable Mackney,” and the 
“untiring Stead.” Each of these names is a tower of 
strength, and the aristocracies of St. Giles’s, the New Cut, 
Ratcliff Highway and the Minories, are at variance as to 
their individual merits. The popularity of none is disputed. 
A specimen of the vocal pieces just now in greatest repute, 
cannot fail to show the predominant taste. ‘There is a song, 
or ballad, as it may be, entitled “ The Perfect Cure,” which 
is at this moment raging like an epidemic among all classes, 
not positively educated, between Hammersmith and Poplar, 
We print the verses in full, and pronounce them, without 
hesitation, the greatest literary curiosity of the epoch. Here 
are the verses :— 
Young love he plays some funny { “So you may walk your chalks from 
tricks, me, 

With us unlucky elves, sirs, “ For you are a perfect Cure! 

So, gentlemen, I pray, look out, | Oh, ah, oh, &e. 
akecare of yourselves, sirs, | ‘ a 

And takecare of yourselves, an | Iwas laid up ill for seven months 

- a . 1 r H ° 
For — I met a = iat ieee ; Indeed I’m not romancing, 

Looking so demure, _ Which brought on Mr. Tautiny’s 
All at once to me she cried, dance, 

r on a ie _ 
“Tene - cope a. That’s why I keep on dancing. 
Oh! ah! oh! on! One day a beadle called on me, 

My te wae yp I felt alarmed, you’re sure, 

Ho! hat ha! oh! a “ Along with me, come on,” says he, 
You are a perfect Cure! “You are a perfect Cure!” 
Oh, ah, oh, &c. 
He took me afore the magistrate, 
And there stood faithless she, 
sirs, 
An artful tale she did relate, 
And swore the babe to me, sirs. 
The case created lots of fun, 
At my expense be sure; 
So I pay for what I never done, 
“ Ain't La perfect Cure ?” 
Oh, ah, oh, &c. 
Cnre, the neighbours now call me, 
My shopmates say thesame, sirs, 
They try to cure me of iy love, 
And rob me of my name, sirs. 


I wasted on her lots of cash, 
In hopes her love to share, sirs, 
I with her used to cut a dash, 
And all things went on square, 
sirs 
Until { caught another chap —- 
Who on his knees did woo her; 
She cried, as she my face did 
slap, 
“You are a perfect Cure!” 
Oh, ah, oh, &c. 


I call’d upon her the next day, 
Concerning that affair, sirs, 
I took a seat, and on it lay, 


A strange hat I declare, sirs! _ 

“Whose hat isthat?” says I,—says 
she, 

“ Not yours, you may be sure, 








the founder of this family, so distinguished for mechanical talent. 


I’ve told you all—my song is done 
You'll pity me I’m sure, 

And say as [ away do run, 
“Arn’t you a perfect Cure!” &c, 
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vour which attends the three stars of these localities — the ~ 


. 



























































810 


THE MUSICAL WORLD 





[Decemner 21, 1861 





The reader may be assured that the song is printed cor- 
rectly, without even a clerical error. He may feel inclined 
to think, as we did when we first read it, that the sense has 
been purposely omitted ; but it is not so, and the verses 
stand before him in their entirety and integrity, without ex- 
cision or alteration. To ourselves, we confess, the song is a 
riddle, of which it is impossible to make head or tail. At 
first we had an idea that a “ perfect cure” meant a “ perfect 
curate,” and that the lines aimed at something in connection 
with a “ model clergyman.” Then we fancied it was capa- 
ble of a political acceptation, and that the Reform Bill was 
intended. Then it struck us that the writer might have 
designed to apostrophise “ salt,” which we know to be a 
“perfect cure,” or preservation, for meat. Lastly, after duly 
pondering on the name — consideration of the words was en- 
tirely out of the question,—we came to the conclusion that the 
poet typified “Jack Ketch” as a “perfect cure,” if we sub- 
mit ourselves to his administration, for every evil under the 
sun. What astonishes us above all is, that when the song 
is sung, everybody seems to think that it means something, 
and that it is applauded with as much vigour as if it were 
as simple as one of Theodore Hook’s comic effusions. Nay, 
the very mud youngsters in the streets screech it out as if 
some definite thoughts were attached to it, and roar with 
laughter at its supposed fun. Are we slow to comprehend, 
and is there really a meaning in the “Perfect Cure?” 
Would some of our readers kindly help us to a solution? If 
this song were disseminated anywhere but among the “un- 
thinking” classes, we should fancy that it was a Freemasons’ 
strain, involving some mystery appertaining to that respect- 
able brotherhood. Stranger than all, that this song, so ut- 
terly pointless and wanting in attraction —the tune, by the 
way, is very nearly as stupid as the poetry,—should have 
found a printer and publisher, nay, even an artist who has 
designed a frontispiece. An explanation of the frontispiece 
will furnish a tolerable notion of the worth of the composi- 
tion. A man with high shoulders, dressed in a light uni- 
form, blouse fashion, of yellow and pink stripes, with his 
arms pinioned as it were to his body, stands on his head, 
or more properly on the top of a high-crowned hat. That’s 
the “Perfect Cure.” Let the reader peruse the lines and 
look at the frontispiece, and honestly tell us does it mean 
anything? Surely the world is in its dotage and mankind 
are all becoming dullards. What hope can there be for art 
when an outrage upon common sense and common decency 
is taken into general favour? And who are to blame for 
fostering such a monstrous taste? The Music Halls where 
everything low is encouraged ; where the names of eminent 
composers are used merely to throw dust in the eyes of the 
critical world; where the profession of the singer is abased 
and art degraded ; and where the intellectual man is taught 
by gradual steps to sink into the bestial. 


—— OOOO 


A’ many musicians and no few of our readers are interested 
in the prosperity of the Conservative Land Society, they 
will be glad to learn that the adjourned ninth annual meet- 
ng held on Wednesday afternoon, in the lower room at 
Exeter Hall, Lord Ranelagh in the chair, passed off trium- 
phantly; that the frivolous charges of the Rev. Dr. Worth- 
ington fell to the ground; and that the following emphatic 
resolution (proposed by Mr. Ross, and seconded by Mr. 
Mathews) was past by an overwhelming majority of the 
shareholders : — 


“ That this meeting, having heard the special report of the executive 
Committee, and the two supplementary reports of the auditors for the 


past financial year, is of opinion that the accusations made by the Rev. 
Dr. Worthington are unfounded. That the shareholders hereby ex- 
press their continued confidence in the board and their officers, and con- 
sider the conduct of the Rev. Dr. Worthington as meriting the severest 
censure, and entirely approve of the course pursued by the executive 
committee in requiring his retirement from office.” (Cheers.) 


The result cannot but be gratifying in the extreme to the 
friends of the Institution thus wantonly attacked. 








HEINRICH MARSCHNER. 
To the Editor of the Musica Wortp. 


Sir, — I received last Tuesday evening, through a friend 
from abroad, the sad news of the death of Dr. Henry Mar- 
chner, the celebrated Opera composer of the Templar, the 
Vampyer and Hans Heilung. ‘The mournful event took 
place (after a long severe illness) last Saturday evening at 
Hanover, about the same time when the Prince Consort left 
this world. The late composer, who visited London a few 
years past, was well known and highly respected by all the 
musicians in this country. 

H. H. 


or  <e 


Her Masesty’s Tueatre.— The opening of this Theatre is 
again on the carpet. The matter in dispute between the agent of 
the Earl of Dudley and Sig. Brizzi, agent of Mlle. Sarolta, at 
present with her company (or the company of M. Bagier — les 
deux se disent) at Madrid, hangs now upon the inconsiderable sum 
of 500/.; and as the caution-money is already lodged at a London 
bauker’s, there can be little doubt that the negotiators will speed- 
ily come to terms, by “halving the difference.” 

Mue. Trersens.— Notwithstanding all that has been reported, 





it is more than probable that Mlle. Tietjens will form one in an 
efficient company now in progress of formation to hold Italian 
Opera at Drury Lane Theatre, in the forthcoming season. When 
is the dream of English Opera with her and Sims Reeves to be 
turned intoa reality ? Perhaps sooner than many anticipate. 

Messrs. CRAMER, BEALE AND Woon, of Regent-street, have 
taken the Prince of Wales’s Bazaar, Regent’s-street, for the ex- 
hibition and sale of music and musical instruments. The rent is 
said to be no less than 900J. a-year. 

(Advertisement.) — Drury Lanse Tueatre.— This theatre to 
be let, for opera, or other performance, during the term of the 
International Exhibition. Apply to Mr. E. T, Sarr, stage door. 

Messrs. Mason anp Siipevu. — It is stated on good authority 
that the government of the United States have resolved to deliver 
up Messrs. Mason and Slidell, and to make the amende honorable 
to the English flag. 

Hernrich Marschner, the celebrated composer of the Templar, 
the Vampyr, Hans Heilung, and other operas, died at Hanover 
on Saturday last, of apoplexy. Dr. Marschner had been ailing 
for some time. 

Bricuton.—Spohr’s Last Judgment was performed at the second 
concert of the Brighton Sacred Harmonic Society, very creditably, 
as the local journals inform us.—Mr. Bond, the organist, is giving 
a series of “ Organ Recitals” at his private residence, which are 
beginning to attract notice.—Signor Fortuna’s matinée at the “ Old 
Ship ” was largely and fashionably attended. He was assisted by 
Fraulein Mehlhom as vocalist, and Mr. Aptommas and Herr 
Derffel as instrumentalists——A new invention applied to the in- 
struments of a military band is noticed in the Brighton Guardian, 
“ The advantages of this ingenious contrivance,” writes our con- 
temporary, “the originator of which is that amphion of cornet 
players, Mr. Macfarlane, will be at once apparent. Instead ot the 
sound being, as heretofore, ‘ thrown to the winds,’ it may now be 











turned to its legitimate use, that of inspiring with military ardour 
the troops which follow in its wake. We look upon it as the mos, 
important improvement ever introduced into military music, and 

considering it solely in the light of a labour-saving machine, the 
wonder is that it has never been thought of before.” 
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MONDAY POPULAR CONCERTS. 


It is now just three years since the cattle show of 1858, when 


a short series of concerts (popular enough in one sense) were | 


started in St. James’s Hall, the music provided being essentially 
of the ‘ad captandum’ description, and although well enough for 
the frivolous in taste and idle in mind, by no means calculated to 
elevate or foster the desire for all that is best and noblest in the 
art. If our memory serves us rightly, it was Miss Arabella 
Goddard who, at one of these entertainments, first felt the public 
pulse, by introducing a short work of Mozart’s (variations in A), 
which met with such a reception as to justify the belief that 
classical music would not be thrown away, if brought within reach 
of a class hitherto debarred from such enjoyment, by the same 
reason that would make them abstain from Perigord pies, turkey 
with truffles, or Clos Vougeot,—viz., the excessive dearness of the 
article. To Miss Arabella Goddard, therefore, must no small 
share of the credit fall, for it certainly was an act of courage to be 
the first to venture upon untrodden ground, and showed an 
artistic faith in the correct judgment of the public at large, which 
has reaped its reward by witnessing a success, to which few un- 
dertakings present a parallel. 

At the 69th of the Monday Popular Concerts (which sprang out 
of these so-called “cattle-show” entertainments), postponed in con- 
sequence of the lamented death of the Prince consort, from Mon- 
day the 17th to Tuesday the 18th inst.—the same young and gifted 
artist performed with triumphant success, and this for the third 
time, the last and greatest of Beethoven's sonatas! The programme 
was selected from the writings of various masters, and commenced 
with a quartet by Krommer, a composer doubtless new to the 
majority of the audience, and, judging from the specimen produced, 
not likely to become familiar, although this same “ Moravian” 
(born at Kammenitz in 1759) composed no less than sixty-nine 
quartets for stringed instruments, besides a vast quantity of music 
for the church. The remainder of the instrumental selection, 
however, made amends for the diluted character of the ‘“‘ Krommer” 
music, as it comprised the sonata in C minor, op. 111, of Beethoven, 
the trio in D minor (No. 1.) of Mendelssohn and Beethoven’s 
septet, the latter repeated by general desire. To Miss Arabella 
Goddard is the public mainly indebted fora revivai of the later 
pianoforte sonatas of Beethoven, as it was at her soirées they 
were first consecutively introduced, and through her intelligent 
exposition of their recondite and ineffable beauties that they first 
became familiarised to the general hearer. The 32nd and last 
of these “ tone-poems,”—one of the most strikingly original, indi- 
vidual, beautiful, and profound of the series,—although replete 
with difficulties sufficient to place it beyond the reach of any 
pianist except the very few who may be classed hors ligne, in 
the hands of Miss Goddard is everywhere as clear as daylight. 
That Miss Goddard played the sonata throughout con amore will 
be readily understood, and never has she exceeded the grace and 
brilliancy infused on this occasion; the warmth and enthusiastic 
unanimity of the “recall” at the conclusion showing how com- 
pletely her efforts had been appreciated. In the ever welcome 
D minor trio of Mendelssohn, Miss Goddard enjoyed the co- 
operation of Messrs. Vieuxtemps and Paque, and a finer per- 
formance of this masterpiece has probably never been listened to 
The speed at which Miss Goddard led off the irresistible scherzo,. 
maintaining it unabated to the very end, was astounding. But, as 
Mozart said to the Emperor Joseph IL., “not a note was misery.” 
The slow movement, on the other hand, was sung to perfection. 
That Miss Goddard can bring a “ voice” from the instrument as 
well as sport with all conceivable mechanical difficulties, is, how- 
ever, no news to amateurs of the pianoforte. On this occasion 
she seemed inspired with her task. M. Vieuxtemps was magnifi- 
cent from end to end, and Mr. Paque did his part like a thorough 
artist. At the end, in obedience to an uproarious summons, Miss 
Goddard, accompanied by M. Vieuxtemps, returned to the plat- 
form. 

The septet although coming last in the programme, again gave 
unqualified satisfaction, as was shown by the larger pars of the 
audience remaining for the final note, and applauding with as much 
vigour and freshness as if they had only just begun the evening. 
The vocal music was shared between Mad. Florence Lancia and 
Mr. Winn, the lady introducing a new and graceful song com- 








posed expressly for her by Mr. Frank Mori, which she sang 
to perfection, and repeating Schubert’s “Tunge Nonune,” with 
even more effect than at a former concert; Mr. Winn winning 
new favour with Wallace’s popular “ Bell-ringer ” and “Se vuol 
ballare,” from Mozart’s Figaro. 


eS <  —e 


Provincial, 
- — + —_ 


Two more of the Hallé concerts have been given in Free 
Trade Hall, both to crowded audiences, Of the first (Dee. 
5), The Manchester Guardian writes as subjoined : — 

“The programme presented several noticeable features. For the 
band, in addition to the two brilliant overtures of Spontini and Auber 
(Olympic and Le Domino Noir), there were Haydu’s ‘ Surprise Symph- 
ony,’ exhibiting throughout his serene and joyous temperament: the 
allegretto scherzando, from Beethoven’s Symphony in F, (No. 8) which 
Hector Berlioz declares must have fallen from the skies entire; and 
Handel’s ‘ Harmonious Blacksmith,’ arranged for full orchestra, all of 
which were played with admirable precision, force, and light and shade, 
the scherzando having the usual compliment paid to it, viz, a demand 
for a repetition, with which, as the movement is provokingly short, Mr. 
Hallé did not hesitate to comply. The concerto was the No. 5 by 
M. Vieuxtemps, a genuine composition, put together with the constructive 
power of a true musician, and played with the skill of a virtuoso to 
whom the word difficult is unknown. The cadence was especially re- 
markable for originality and brillianey. The whole performance was 
indeed admirable, and richly merited the great applause bestowed upon 
it. <A réverie and tarantelle by the same composer, were both excellent 
specimens of their class —the first grave and expressive, the second 
tricksy, fanciful, humorous, and quite in character. Mozart’s sonata for 
pianoforte and violin (in D), the same which Mr. Hallé and M. Vieux- 
temps recently performed with so much success at the Monday Popular 
Concerts in London, is a perfect gem in its way, full of charming grace 
and naiveté, the execution being beyond all praise. It is hardly neces- 
sary to say anything of Mr. Hallé’s performance of Weber’s Zondo in 
C. majer (the last movement in his solo sonato, Op. 24), hit off with 
such brilliancy and force as to call forth the warmest demonstrations, 
which the great pianist acknowledged by a performance, also in his best 
style, of a well-known valse of Chopin’s. Miss Palmer, the vocalist of 
the evening, acquitted herself in every way satisfactorily. ‘The selection 
was good. Mercadante’s air “ Ilsogno’ with violoncello accompani- 
ment (admirably played by M. E. Vicuxtemps), is in the pure Italian 
school, expressive, broad, and refined, and Mr. Davison’s setting of 
Shelley’s ‘Lament,’ quite true to the desolating feeling that runs 
through the poem. The accomplished critic of the Times has here 
shown that he can compose as well as criticise. Two canzonets by 
Sordizvani, both interesting compositions, were rendered by the same 
fair vocalist with taste as well as feeling.” 


At the next Concert (Dec. 12) the whole of Gluck’s Orfeo 
was given. ‘The following is extracted from the interesting 
report of The Manchester Guardian : — 


“The contralto voice was that of Mad. Sainton-Dolby, as Orpheus; 
the sopranos were Mad. Lemmens-Sherrington, as Eurydice, and Miss 
Armstrong as Love. In estimating the merits of each performance, it 
must be carefully borne in mind that this was only arecital of the music 
of the opera, and not an operatic performance. This remark is especially 
applicable to the part of Orpheus. It must be recollected that, in the 
case of a recital, the intense emotions that agitate the heart of Orpheus 
throughout have to be.expressed by the voice alone; and, this consi- 
dered, the task undertaken by Mad. Sainton-Dolby was no ordinary one, 
and she no doubt felt itto beso, But she addressed herself to it with 
great courage, and, we think, most successfully. Mad. Sherrington, as 
Eurydice, is less heavily taxed. Her singing, as it always is, was ad- 
mirable; and in the great scene with Orpheus, in the third act, nothing 
could be finer in the way of expression. Miss Armstrong acquitted her- 
self admirably in the beautiful music allotted to the part of Love, ex- 
actly suited as it is to her known classical predilections. Nothing was 
wanting in the chorus; a fact that reflects great credit upon them, con- 
sidering that it was a first performance, and consisted of music de- 
manding much intelligence to render it effectual, The band was most 
excellent throughout.” 


If Mr. Hallé progresses in this way, London will have to 
look to its laurels. 
A concert which took place on Friday se’nnight in the 
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Music-hall at Arbroath is spoken of as a brilliant affair. 
A short extract from the Arbroath Guide of the following 
day, however, is all we can find space for : — 


“This Evening Concert was a thorough success, and was attended by 
a numerous and fashionable audience ; a proof that really good music 
does not lack patronage in Arbroath. At the risk of being considered 
ungallant, and in spite of any ery of place aux dames, we must accord 
the preeminence to Mr. Weiss, who, with his grand bass voice and ex- 
quisite expression, was, beyond question, the great attraction of the 
evening. Madame Nita Norrie is a good singer, with an organ of a 
mellow tone and considerable compass, and the aplomb with which it is 
accompanied shows that Madame Norrie, if she keeps the ‘ promise’ of 
which the London papers speak, will take a high position. Her best 
efforts were ‘O mio Fernando,’ the scena from Fidelio, and ‘ The last rose 
of summer,’ especially the concluding stanza. The last was perhaps a 
little artificial, and the success of ‘ My boy Tammie’ was spoiled by the 
same cause—overacting. Miss Crossland sang ‘ The beating of my own 
heart’ with much taste, and ‘Welcome, my bonnie lad’ with sweet ex- 
pression, giving ‘Katic’s letter’ as an encore. ,The trio from Elijah, 
by Madame Norrie, Madame Weiss, and Miss Crossland, and a duet by 
Madame Norrie and Miss Crossland, also deserve mention. 23fadame 
Weiss sang the new ballad composed by Mr. Weiss, ‘ When the silver 
moon is beaming,’ with a delicacy that was very pleasing ; and followed 
up—as an encore to the serenade, ‘ When the elves at dawn do pass’— 
‘Cam ye by Athol,’ with ail the fire of a Jacobite. Mr. Weiss was, as 
usual, splendid; the joviality of ‘Flow, thou royal purple stream,’ the 
touching pathos of *‘ The Village Blacksmith,’ which we have often heard 
and are never tired of hearing, the free carelessness of ‘ Will the Warrener,’ 
and the tender regret of ‘ We were boys together,’ being all interpreted 
by ‘the first basso in Great Britain’ with his accustomed vigour and 
excellence. Mr. Inkersall was on his mettle in ‘The Cottage by the 
Sea,’ and, as an encore, gave ‘The Horn of Chase’ with great effect. 
The four-part song, “ O hills, O vales !’ by Madame Weiss, Miss Cross- 
land, Mr. Weiss, and Mr Inkersall, and ‘ Del tuo stellato,’ from Rossini’s 
Moise, by the whole of the performers, were both successful. Mr. John 
Wilson’s pianoforte playing was not the least attractive part of the 
entertainment. Beethoven’s Moonlight Sonata was marked by brilliancy 
of execution coupled with a powerful softness, entirely free from that 
‘crashing’ system so long supposed to belong to good music. His 
‘Valse’ and ‘The Band Passes’ were also most successful, the latter 
effectively representing the gradual approach, passage, and retirement 
of a band of music; and being rapturously encored. The audience 
were throughout attentive, and in most cases their applause was very 
discriminating.” 

A Croydon Journal supplies the following particulars of 
Mr. George Russell’s Concert : 

“ This musical event attracted a brilliant audience to the New Public 
Hall, on Wednesday evening last. We have much pleasure in recording 
its complete success ; a result due not less to the excellence of the pro- 
gramme, than to the talent displayed in its execution. The selection 
commenced with Mendelssohn’s Trio, in C minor, for pianoforte, violin, 
and violoncello, the execution of which by Messrs. Geo. Russell, Pol- 
litzer, and Paque was little short of perfection. Itwas followed by the 
grand air from Lucia, by Mr. Wilbye Cooper, and Mozart’s ‘L’Addio,’ 
by Miss Eyles, who, later in the evening, gave Wallace’s ‘ Cradle song.’ 
Mr. George Russell then displayed his proficiency in two very different 
styles of playing. The Scena from Ernani exhibited Mlle. Parepa’s voice 
and intonation to great advantage. Mr. R.S. Pratten, the eminent 
flautist, followed with an air arranged by himself, including with start- 
ling effect * Where the Bee sucks,’ ‘Wapping Oid Stairs,’ ‘The May- 
pole Song,’ and ‘ God save the Queen.’ An old English ballad, by Miss 
Eyles, and the duet, ‘ Tornamia dir,’ from Don Pasquale succeeded, and 
a violin solo by Herr Pollitzer, accompanied by Mr. J. G. Callcott, con- 
cluded the first part. The second part opened with an extremely well- 


‘ written trio for pianoforte violin, and violoncello, the composition of 


Mr. G. Russell, executed by Messrs, Russell, Pollitzer, and Paque. The 
‘Swan's Melody’ (George Russell), by Mile. Parepa, was encored, and 
was the vocal triumph of the evening. A violoncello solo on airs from 
Il Trovatore exhibited M. Paque’s skill and method of ‘bowing’ to great 
advantage. A pianoforte sclo from the Prophéte, arranged by Liszt, 
terminated the concert very effectively. We congratulate Mr. Russell 
on his triumph, and wish him every success. Taken altogether this was 
one of the very best concerts ever given in Croydon. 


A correspondent from Oxford writes :— 


“Mr. F. Chatterton, with Mrs. Helen Percy as vocalist, gave his en- 
tertainment, ‘The Bards and Harps of all Nations,” on Tuesday last, 











at the Town Hall. The audience was highly gratified, receiving the 
numerous illustrations with great applause. ‘ Encores’ were awarded 
to Mr. Chatterton’s fantasia, the Carnival, to a Scotch song, ‘ Glen- 
kinkie,’ and ‘ The Minstrel’s Harp,’ sung by Mrs. Percy.” 

The Glasgow papers are full of Miss Augusta Thomson’s 
recent concert. We take the following from oze of 
them :— 


“Last night Miss Augusta Thomson, a young lady whom we are 
proud to call a townswoman, gave one of the best concerts of this super- 
lative musical season in Glasgow, when the City Hall was comfortably 
filled, and the audience embraced the élite of this city and neighbour. 
hood. Miss Thomson appeared not fewer than six times, irrespective of 
encores. Everyone present last night will long remember her arch way 
of giving ‘Whistle, and I'll come to you, my lad,’ her impassioned 
delivery of the song from Howard Glover’s Ruy Blas, ‘ Why, then for 
such loving care?’ and the style in which she rendered Bellini’s ‘ Qui la 
voce,’ marking the highly cultivated vocalist, whilst showing to ad- 
vantage a powerful, clear, and pure soprano voice. Ina duet, trio, and 
quartet, she also shone to advantage. Could not the Abstainers’ Union 
attempt to get her to at least one of their concerts, so that the ‘ masses’ 
may have an opportunity of hearing their highly-gifted townswoman, 
who has already done much on the Continent and in England to wipe 
off the slight that has too often been cast upon us as unable to produce 
a good singer? Herr Formes, the great German bass, added materially 
to the interest of the concert, and sang several songs in a manner not 
soon to be forgotten. M. Ole Bull—on the violin—played in a style 
never surpassed since the days of Paganini; and in an encore, to the 
intense delight of his audience, gave ‘Auld Robin Gray,’ in several 
passages of which a pin could have been heard to fall, so rapt was the 
attention elicited, and the breathless wonderment excited. Such men 
as Formes and Ole Bull are rare, and cannot be too highly appreciated. 
Mr, and Mrs. Tennant (the latter sister to Mr. Sims Reeves), both good 
singers, also did excellent service; while Mr. H. A. Lambeth played two 
solos on the grand organ, showing both his mastery of the instrument, 
and its great compass and power.” 


———— a 


Petters to the Gditor. 


——4+—— 


CHORUS-SINGERS AND CAB FARES. 

Sir,—I have been given to understand that the ladies forming Mr. 
Henry Leslie’s choir have their cab fare paid on concert nights: I con- 
sider this a very good arrangement, and wonder that other societies 
(among which I might name the Sacred Harmonic) do not follow their 
example, for of course they expect the choir to be dressed well; and I 
have no doubt there are many who could not well afford such an ad- 
ditional expense asacab. I have no doubt that if you would only 
throw out a hint upon the subject it would be noticed by others. 

I am; Sir, yours obediently, 
HarMONICA. 
a oo 


MISS ADELAIDE PHILLIPS. 

Sir,—A few further particulars respecting a young lady destined, if 

I mistake not, to take a high position among the professors of the lyric 
art, wil, perhaps be acceptable. Miss Adelaide Phillipsis an English- 
woman, having been born in Bristol, where her father was a chemist 
and druggist, and her mother a professor of dancing, When his 
daughter was about six years of age, Mr. Phillips hoping, like many 
before him, to better his position in life, emigrated with his family to 
America, and settled in Boston. The young Adelaide at a very early 
age displayed great aptitude for the stage, and gaveunmistakable signs 
of possessing a fine contralto voice. Her father obtained engagements 
for her at the Museum, Boston, at Philadelphia, and other towns, and 
she played a variety of characters from “Little Pickle” (as she grew 
older and her vocal powers developed themselves) up to Lacy’s English 
version of “ La Cenerentola.” Mad. Lind-Goldschmidt upon her visit 
to the United States, being much struck with the voice and talent of 
Miss Phillips, strongly recommended her father to send her to Europe 
for instruction. He candidly confe.sed his inability to meet so heavy an 
expense; upon which Mad. Goldschmidt suggested the getting up a 
benefit for the purpose of raising the necessary funds, In addition to 
the profits arising from this source, several merchants and gentlemen of 
Boston sent handsome subscriptions, and Mad. Goldschmidt generously 
added 250 dollars to the amount. ‘Thus armed, Miss Phillips, with her 
father, started for Europe, and arrived in London in March 1852. She 
immediately placed herself, accordiug to Mad, Goldschmidt’s recommen- 


























December 21, 1861] 





THE MUSICAL WORLD 813 





dation, under the able tuition of Signor E. Garcia, and I had the plea- 
sure of being her instructor for the piano and harmony. After remain- 
ing a year and a half in London, Miss Phillips left for Italy, and sung 
at Brescia and other small towns; but upon her arrival at Milan she 
found great difficulty in obtaining engagements, owing to the number 
of artists, from various countries, who were waiting ro Pay the mana- 
gers of the opera for the privilege of singing. She played Arsace one 
night with great success, when Mr. Phillips, tired of being so long away 
from the country of his adoption, and anxious to rejoin his family, left 
Italy with his daughter, and passing through London in August 1855, 
reached Boston, where a sad_ blow awaited them—Mrs. Phillips dying 
almost immediately after their arrival. Since that time Miss Phillips has 
continued an uninterrupted career of success; and in varioustours through 
the states has sung with the late lamented Mad. Bosio, Mlle. Patti, Ron- 
coni (playing Rosini to his Figaro) Formes and the Gassiers, &c. The 
theatrical interest being the first to suffer from the effects of the unhappy 
civil war in America, Miss Phillipps determined to take the opportunity 
of re-visiting Europe, and‘arrived, with her eldest brother in London in 
June. After spending a few weeks here, she left for Paris, where she 
made the successful debit in Azecuna already announced in the journals. 
I an, Sir, your obediently W. Cuatmers Masters. 
Dec. 9th. 
ao tore 
A QUERY TO “AGED READERS.” 

S1r,—Do any of your aged readers happen to have known J. H. 
Augien, who resided at Queen Square, Hoxton, some fifty or sixty 
years since, and was acquainted with Purkes the organist of Walworth, 
and Stothard, the engraver? S. H. A. 

Se ee 


A CARPING CRITIC. 


He measures poetry by line and rule: 

So strict is he, you’d think him just from school. 

Matter of fact, as a police reporter, 

With him your “ flights of fancy” find no quarter, 

He loves to count each couplet on his fingers, 

And if by half a syllable it lingers, 

He vows ’tis such “ unmitigated stuff,” 

He can’t abuse the rubbish half enough: 

And if each “rhyme” has not its answering reason, 

You'd think the poet guilty of high treason, 

The subject may be good—the thoughts sublime — 

“ Mere twaddle!” if he don’t approve the rhyme; 

And so severe his prejudice in this, 

He thinks that “kiss” should only mate with “ bliss,” 

And “ love” with “ dove,” and “ might” with “ right,” and so forth. 

I'll take good care my rhymes I never show forth, 

For if he cavil so, when I am present, 

Behind my back he would be most unpleasant; 

And should he find my “ feet ” were running races, 

With whip and spur would try to mend my paces. 

A halting metre, if he laid his hand on, 

I shouldn’t have a single leg to stand on. 

If “quantity,” not “quality,” I trip in, 

He'll quickly bring his heavy-handled whip in, 

My larger vanities securely crush, 

And smear the small ones with his “ blacking-brush !” 

But J am not the only one he lashes— 

Not Byron, Coleridge, Moore, are free from splashes. 

If lights like these he ’ll so severely handle, 

I well may hide my little farthing candle; 

Demurely listen, whilst my ears are burning, 

And “ thank the gods ” I haven’t so much learning, 
* * * * * * * 


The “ chili vinegar” has tumbled in the ink; 
I'll try the “ treacle jar ” next time, I think. 
“Coreg.” 


Just Published, the 
POLKA-MAZOURKA, 
BY 
JAMES BYRN, 
aT 
DUFF AND HODGSON’S, 


65. OXFORD STREET. 
Price 2s. 6d, 


“TA-KU” 





JUST PUBLISHED. 
CHRISTMAS BELLS. 
SONG, 

THE WORDS BY 
JOHN OXENFORD, ESQ@Q., 
THE MUSIC BY 
NIELS W. GADE. 





“ Christ came to carth upon this day, 
That sin might be forgiven, 
And in an humble manger lay, 
The holy Lord of heaven. 
The guiding star above Him shone, 
And shepherds hail’d the Holy One. 
Hallelujah, praise our Lord ! 


,“ Arise, my soul, no longer mourn, 
Rejoice in thy salvation ; 
In David's city One is born, 
Who brings us consolation. 
Betake thee to that Infant mild, 
Thyself in innocence a child. 
Hallelujah, praise our Lord !” 





Price 2s. 6d. 


EWER & CO,87 REGENT STREET, 
BRITISH AND FOREIGN MUSICAL LIBRARY. 


NHE CECILIAN PITCH PIPE (a new invention), for 
the waistcoat pocket, is superior to all others, being much more powerful in 
tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. Gd. Post-free. 
Boosey and Ching, 24 Holles Street, W. 


M24” NITA NORRIE will RETURN from her Pro- 
pi, vincial TOUR about the middle of January, 

All communications respecting Engagements for Oratorios, Concerts, &c., to be 
addressed to Mr. Norrie, No. 8 Blenheim Crescent, Notting Hill, W. 


ERR REICHARDT begs to announce his ARRIVAL 

in town. All communications for Engagements for Concerts, Oratorios, &c., 

are requested to be addressed to him, Thurioe Cottage, Thurloe Square, Bromp- 
ton, S. W. 

















OLLARD AND COLLARD’S NEW WEST - END 
ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 
cations are to be addressed. Pianofortes of all classes for Sale and Hire. 


IGNOR FERRARI begs to state that the New Edition 

of his Work, “ The Voice and Singing” (The Formation and Cultivation of 

the ng for Singing), is Published by Messrs. Duncan Davison and Go., 244 Regent 
Street, W. 


THe BURLINGTON ALBUM of Pianoforte, Vocal, 


and Dance Music, for 1862. 

“ This volume is likely to find its way into many a drawing-room during the present 
season. It is bound with consiverable elegance, and is illustrated by lithographs 
printed in colours, which give it all the attractiveness of a gift book. The music is of 
a diversified character, and among the composers are Vincent Wallace, Brinley 
Richards, Stephen Glover, and others whose names carry with them the guarantee of 
excellence. A sacred song by W. ‘I’. Wrighton, the poetry by Lady Leigh, is a novelty 
among the contents."'"— Vide Daily Telegraph, Dec. 6, 1861. 

London: ROBERT COCKS and Co., and of all musicsellers and booksellers. 








——— 


WOLVERHAMPTON EXCHANGE. 
[THE DIRECTORS of the WOLVERHAMPTON EX- 

CHANGE have great pleasure in announcing that they have, during the last 
year, effected such extensive alterations and improvements in their Large Hall, as to 
render it one of the best rooms in England for Musical and public Entertainments. A 
permanent Orchestra, capable of accommodating upwards of 100 Performers, has been 
erected ; the old roof has been removed, a new roof substituted, and Spacious Galleries 
fitted with Cushioned Stalls, has been added. 

The Room is well ventilated, lighted with six large STAR LIGHTS, on the most 
approved principle, thoruughly warmed by an efficient Hot Water Apparatus, and will 
hold abou: 2,000 persons. ‘ 

For Terms, apply to Mr. SAMUEL STAND, Secretary, the Exchange. 
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BOOSEY AND SONS’ 
CHRISTMAS PUBLICATIONS. 





hoe" CHRISTMAS ANNUAL of DANCE 


MUSIC for 1862, Price Is.; or splendidly bound, gilt edges, 2s. 6d. 
OOSEY’S SIX CHRISTMAS or AFTER-DINNER 
SONGS. Price 6d. 


OOSEY’S SIX CHRISTMAS CAROLS, for four 


Voices and Pianoforte. Price 6d. 


BOOseY’s 250 CHANTS, Single and Double. Price 
1:.; cloth, gilt edges, 2s. 
for four 


BRoeser’s 50 PSALM and HYMN TUNES, 


voices, with the Rev. W. J, Hall’s words. Price Sixpence. 


ROoser’s 25 COMIC SONGS, for Christmas Parties, 


with pianoforte accompaniment. Price One Shilling. 


OOSEY and SONS’ NEW JUVENILE SERIES. 
Price One Shilling each, in fincy covers, or Two Shillings each in extra cloth 
gilt letters and edges ; forming most beautiful and suitable presents for the approach- 
ing season. 
.. THE GOLDEN WREATH, containing 28 Songs, with original Words, adapted 
to popular melodies. ; 
2, THE TVENILE PIANOFORTE ALBUM, containing 24 Pieces and Dances 
by modern composers, 
"3. THE CLASSICAL PIANOFORTE ALBUM, containing 30 Classical Compo- 
sitions by the great Masters. 


Booser and SONS’ “200” SERIES. 


covers, price Is. 6d. each. 





All in cloth 





” 200 Operatic Airs for the Violin. 

» 200 Dances and Operatic Airs for the Flute. 

200 Dances and Operatic Airs for the Cornet-a-Piston. 
Booseys’ 200 Dances for the English Concertina. 

Booseys’ 200 Sacred and Secular Melodies for the English Concertina, 
Booseys’ 200 Christy’s Minstrels’ Airs for the German Concertina. 
Booseys’ 200 Dances and Songs for the German Concertina, 


QYOOSEY’S FIVE-SHILLING OPERAS for VOICE 


and PIANOFORTE, perfect and complete, in cloth. Each Opera with Eng- 
lish and Italian Words, excepting ‘‘ Satanella,” which has the former only, Now 
ready, 





** Tl Trovatore.” 
“ La Traviata.” 
** Martha.” 

** Dinorah.” 
 Satanella.” 


Rooser and SONS’ VIOLIN and PIANOFORTE 
icy 


SERIES. 
20 CHRISTY’S MINSTRELS’ AIRS for Violin and Pianoforte, in one book (with 
separate Violin part), price 2s. Gd. 
20 ENGLISH, IRISH, and SCOTCH AIRS for Violin and Pianoforte, in one book 
(with separate Violin part), price 2s. 6d. 
12 OPERATIC AIRS for Violinand Pianoforte, in one book (with separate Violin 
part), price 2s. 6d. 


UY BLAS.—“A Sympathising Heart.” Sung by 
Miss Louisa Pyne, ‘ The smoothest and most melodious ballad we have ever 
heard.” --lllustrated Times. Encored every night. 


UY BLAS.— “Could Life’s Dark Scene.” Ballad. 
Sung by Miss Louisa Pyne. “A perfect jem.”—The Times, Oct.29. “ This 
song promises to surpass ‘ The Power of Love’ in popular favour.” 


YUY BLAS— BRINLEY RICHARDS’ FANTASIA 


) on the AIRS, 4s. Brinley Richards’ arrangement of “A Sympathising 
Heart,” 3s. 


ze 


n* 


BLAS GALLOP BRILLANTE. By KUHE. 


One of the most effective pieces by this popular Composer, 


BLAS VALSES. By MUSGRAVE. 


sitely Illustrated in Colours. Price 4s, Now ready. 


BLAS QUADRILLES and GALOP, both Illus- 


R trated in Colours, are now ready ; alsothe March and Mazurka, 


AURENT’S BEETHOVEN WALTZ, founded on 
Beethoven’s Septuor, and Desir, forming the most exquisite waltz ever com- 
Price 4s. for Pianoforte ; Band Parts 3s. 6d. ; Septet 2s. 6d. 


Exqui- 


posed, 


Lonpon : 
BOOSEY AND SONS, HOLLES STREET. 





POEULAR ILLUSTRATED QUADRILLES, by Lav- 


RENT and Burcknarnt, * Christmas Waits’ Quadrille,” 3s.; ‘ Serpentine 
Quadrille,” 3s. ; “ New Year’s Quadrille,” with Almanack of 1862, 3s,; “ Ramsgate 
Sands’ Quadrille,” 4s, All illustrated in colours. 


[ YEEP-O’--DAY WALTZ, by Laurent (on Irish Airs), 
‘ very beautifully illustrated in colours by CoNCANNEN and Lee; with a View 


from the new Sensation Drama at the Lyceum, price 4s. Also 6th edition of the 


Colleen Bawn Waltz, by Maxriorr, 4s. 


HE OCTOROON WALTZ, by Wacner (Author of 


the “ Adeline Patti Waltz”). Illustrated in Colours by J. BRANDARD. From 
the new Adelphi Drama. 4s. 


‘One of the most beautiful waltzes ever written.” 
AREWELL NOCTURNE. By J. B. Ricne. The 
popularity of this little piece equals ‘‘ The Maiden’s Prayer.” Price 2s. 
TFYHE ROSE LOOKING IN AT THE WINDOW. 


Song. The Music by a Lady. Price 2s. Second edition. 


HE RIVAL OTHELLOS, New Comic Song, by H. J. 


Byron, Esq., set to popular melodies by Frank Musgrave. Price 3s,_ Illustrated 
in Colours. 


EXPECTATIONS, New Ballad founded on 





G REAT 


Dicken’s popular novel. Price 2s, 6d. 


LonpDoN : 
BOOSEY & SONS, Hotes Street. 





BYANSS ENGLISH HARMONIUMS for Cottages, 


Schools, Drawing Rooms, Churches, Literary and other public Institutions, are 
made in every possible varicty at prices from 6 to 140 guineas. The Manufacturers 
have to announce the complete success of a New Patent Self-Acting Blowing Machine, 
the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

The most distinguished living musicians, including Balfe, Sterndale Bennett, Cipri- 
ani Potter, Best, Henry Smart, &c., have testified to the extraordinary merits of 
Evans’s Harmoniums. 


See testimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 
of the Manufacturers, Boosey and Ching, 24 Holles Street, London. 





ARYANS ENGLISH MODEL HARMONIUM, with 


‘4 two rows of keys, price 66 guineas in oak case, or 70 guineas in rosewood case, 
combines every modern improvement. The most beautiful and varied orchestral effects 
can be produced upon this instrument, which possesses every gradation of tone from 
the greatest power to the most delicate piano pieces. The English Model Harmonium 
is managed with that = which characterises all Evans’s Harmoniums, and is 
equally effective both in the ¢ es room and church. 

BOOSEY and CHING, Manufacturers, 24 Holles Street, London. 





K VANS’S PEDAL HARMONIUMS, with independent 


4 Pedal Reeds, can be had either with a single or double row of keys, at prices 
from £51 to 130 Guineas ; also with the new patent self-acting blowing machine, 
BOOSEY and CHING, Manufacturers, 24 Holles Street, London, W. 


UETZIANN AND CO.’S NEW PUBLICATIONS. 


os 





27 BAKER STREET, PORTMAN SQUARE. 


Vocal. 


sd a cease thy weeping,” ancient sacred song, by Peter the Venerable, 8. d. 
date 1092 oe . “ ak ese 3 

** Hope is shining still” Alfred B. Burrington 2 6 
“The white rose ” ove ove oun ove Rev. W. Plows 20 
When do you mean to change your name ?” by the Author of the “ Post- 


one a oe 


one ove on 


mau’s knock ove one oon eee ove ove ove 6 
 T really don’t think I shall marry ” ve ove ‘ 2 6 
Instrumental. 

Sd Love’s Whisperings aa" ae ‘i ik Casper Lindenthal 26 
“ La Priére Exaucée”’ eee ove ove a0 Thécla Badarzewska" 3 0 
se! Magdalena id ese oe eee eco Thécla Badarzewska 3 0 
“La Consolation ”’ ove ov ove «+ Allred B. Burrington 3 0 
Dance. 
“* Waves of the ocean,” waltz oer ove ovo T’Alembert 40 
© The first glance,”’ waltz ... one poe ian R. F. Harvey 43 
* England’s second great exhibition,’’ quadrille one 1,’ Alembert 3 0 
‘“* Sweethearts and wives,” polka oe. ove ose R, l’, Harvey 3 0 


All the above sent post-free for Stamps at half the marked prices. 


London: OETZMANN & CO, 27 Baker Street, Portman Square. 
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CHAPPELL & CO.’S 
NEW MUSICAL PUBLICATIONS. 





CHAPPELL’S NEW CHRISTMAS ALBUMS, 


Price One Shilling, just published. 
Each containing Forty Pages of Music, beautifully Printed. 


Price 1s. ; or, in cloth with gilt edges, price 2s, Post free, 1s. 2d. or 
2s. 2d. 





CHAPPELL’S JUVENILE VOCAL ALBUM, 


Consisting of SONGS, DUETS, and TRIOS, adapted to moral and 
entertaining words. 


May be Played and Sung by the Youngest Musicians. 


Price 1s, ; or, in cloth, with gilt edges, price 2s. 
2s, 2d, 


Post free, 1s, 2d. or 





CHAPPELL’S CHRISTMAS ALBUM OF DANCE 
MUSIC, 


Containing many of D’Albert’s most popular works, including QUA- 
DRILLES, VALSES, POLKAS, GALOPS, &c._, 


Price 1s,; or, in cloth, with gilt edges, price 2s, Post free, 1s, 2d. or 
2s, 2d. 


CHAPPELL’S VOCAL CHRISTY MINSTREL ALBUM, 


An entirely NEW SELECTION of these POPULAR SONGS, with 
all the CHORUSES and PIANOFORTE ACCOMPANIMENTS. 


Price 1s.; or, in cloth, with gilt edges, price 2s. Post free, Is. 2d. or 
S. 


CHAPPELL'’S CHRISTY MINSTREL ALBUM 


FOR THE PIANOFORTE (WITHOUT WORDS), 
Containing 50 of these celebrated Melodies, including all the newest 


Price 1s.; or, in cloth, with gilt edges, price 2s. Post free, 1s. 2d. or 


Qs, 2d 





CHAPPELL’S STANDARD DANCE BOOK, 
Consisting of 72 COUNTRY DANCES, HORNPIPES, REELS, 
JIGS, &c., newly arranged for the Pianoforte. 


Price 1s. ; or, in cloth, with gilt edges, price 2s, Post free, 1s, 2d. or 
2s, 2d. 


CHAPPELL’S FASHIONABLE DANCE BOOK, 

A CHOICE SELECTION OF QUADRILLES, VALSES, POLKAS 
GALOPS, &e. By CHARLES D’ALBERT, and other Popular 
Composers. 

Price 1s.; or, in cloth, with gilt edges, price 2s. Post free, 1s, 2d. or 

9s. Za. 





iLONDON: 
CHAPPELL AND CO., 50 NEW BOND STREET. 





NEW OPERA. 
THE PURITAN’S DAUGHTER. 


A GRAND ROMANTIC OPERA IN THREE ACTS; 
THE LIBRETTO WRITTEN BY J. V. BRIDGEMAN ; 


THE MUSIC COMPOSED BY 


M. W. BALFE. 
COMPLETE—PRICE TWO GUINEAS. 
CONTENTS. 

ACT I. 
No. Voce. $s. d. 
Overture - - - - + 40 
1. Chorus “ Here's s to wine, and here’ s to beauty.’ - - - 40 
2. Duet, “ Hate, hate.” . - TA 8 6 
3. Duet, “1 would ask a question ” (Comie) - S.B. 4 0 
4. Song, ** My own sweet child.” « e «8 BS 
5. Aria, “ What glorious news” (Comic) . - - B. 3 0 
6 Recit. & Chorus, with Solos, ‘* Let us haste.” - - - Soprani. 3 0 
7 Solo & Chorus, “ By earth andair.” - - + «= Male Voices. 3 0 
8. Concerted Piece, ‘ What do we see?” « : - - - - - 8 0 
8a. Duet, “ Oh, father, pity!” a S.B. 3 0 
8B. Duet, “ Oh, retlect ere you decide.” - - - S.B. 3 0 
9. Cavatina, * Pretty, low wly » modest acumen, - 3s « &S6 
10. Finale, ActI.  « - - - - - - 6 0 
103.* Ballad, = Bliss for ever past.” - - - - S.orB. 2 6 

ACT I. 
ll. Recit. & Romance, “ How peal on peal of thunder rolls.” . - BS6é 
12. Trio, ‘“ By the tempest overtaken.” - + - T.B.B. 3 0 
13, Trio, “ My welcome also to this roof.” - - T.B.B. 3 0 
133. Cabaletta, * Can it be, do I dream ?” - - - - B. 2 0 
14, Duettino, * Let the loud timbrel” (Unison. ) - - T.B. 2 0 
14}. Recitative, “Nay, do not run away.” - - - - - 20 
15. Air, * Though we fond men all beauties woo.” - oe Ze 3 ¢ 
16. Duet, s Thou | weepest, gentle girl.” ~ - - S.B. 5 0 
17. Drinking Song, ‘* Let others sing the praise fw wine.” - - T 3 0 
18.* Ballad, “ The Paradise ed Love. - - - & $36 
19, Fin: ule, ActII « a> (ae - 90 
19a. Trio, “ What 1 man worthy of | the name." - - S. BB. 3 0 

ACT III. 
193. Entr’Acte - - - - - - - . - oe - - 20 
20.* Ballad “Hail, gentle sleep.” - - -+ + 2 -« T. 26 
21. | en Piece - * & -« - - - - - - -10 0 
22. Ballad, “ A loving daughter’s heart.” + - - « & 26 
23. Concerted Piece - - : ~ - 6 0 
24, are Finale, ba Ww ith emotion past all feeling.” - Ss. 3 0 


N.B.—Those marked thus (*) have transposed Editions, 
Favourite Airs from Balfe’s Opera, “ The Puritan’s Daughter,” arranged by 
W. H. Callcott, in 2 Books - - - Solos, 5 5s.; Duets 
W. H. Holmes’s Fantasia, “The Puritan’ $s Daughter ” a a - 
Brinley Richards’s “ Bliss for ever past. - 
Brinley Richards’s Fantasia on the Favourite Airs - - 
Galop, from ‘* The Puritan's Daughter,” arranged by Cc, Coote - ee 
The Storm Valse, from “ The Puritan's Daughter,” arranged by C. Coote 
Quadrille, from “* The Puritan‘s Daughter,” arranged by C Coste - . 
Kiihe’s Fantasia on ‘* The Puritan’s Daughter,” - 


Other Arrangements in the Press. 
London: Addison, Hollier and Lucas, 210 Regent Street. 


A SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt ot 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application, 
London : 18 Hanover Square. 


A} FINCHAM, Orcan-pree Maker, Voicer, and TUNER, 
110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms, 
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NEW COMPOSITIONS FOR THE PIANOFORTE, 
BY 


CHARLES FOWLER, 
OF TORQUAY. 


ARANTELLA.—Dedicated to Prince Eugene, Due de 
Leuchtenberg. Price - po 4s. 
ROBIN ADAIR.—Concert Piece —Dedics ted’ to Miss Burdett Coutts ; see ase 5s. 
ALLEGRO MODERATO, from Sonata in E flat.—Dedicated to M! - Nady 
Smirnoff .. eee ose ove o ove 
DER WIRBE LWIND. —Galop diBravura °.. 43. 
“ This composition possesses a freshness and vigour, w hich produces a most “delight- 
ful sensation of cheerfulness, while it is perfectly free from the smallest approach to 
vulgarity .”-—Torquay Directory. 
DEK FREYSCHUT * —Grand Fantasia eco te wee oe tee sB 
MAZURKA ... ove re 7 
** Mr. Fowler’s Cor mpositions for the Pianoforte, as well 8 as 3 his performances on that 
instrument, have long been exceedingly popular here. His compositions are full of 
originality and feeling, brilliant and hig zhly effective, and faultless with regard to the 
rules of Harmony, Counterpoint, Rhythm, and form.”—Torquay Directory. 
Hope Villa, Torquay, October 1861. 


Gs. 





SHORE’S Arrangement. — CHRISTIANS 
e AWAKE, post free, 6d. The same, with Variations, Piano, R. AN- 
DREWS, 3rd edition, post free,. Is. Andrews’s Music Library, 144 Oxford Street, 
Manchester, 
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ORAMER, BEALE, & WOOD. 


QUADRILLES. 
OLD ENGLAND. 


AS'*SOLOS AND DUETS. 4s. 
WITH BRILLIANTLY ILLUSTRATED TITLE. 
Composed and Arranged by GEORGE CROAL on the 
following Popular Airs, selected from W. Chappell’s 
“Popular Music of the Olden Time ”— 

“ Fairies haste!” ‘ The dusky Night rides down the Sky,” ‘ The Oak 
and the Ash,” ‘Farewell, Manchester!” ‘There was a jolly Miller 
once,” “The Spring is coming,” “ Come, lasses and lads,” ‘‘ Come, here's 
to Robin Hood!” ‘‘ May he who wears a sulky face,” “ Early onc morn- 
ing,” and “ The Bailiff’s daughter.” 


OLD ENGLISH LANCERS. 


Arranged by CHARLES COOTE on Airs selected from 
W. Chappell’s “ Popular Music of the Olden Time ”— 
“ A Soldier should be jolly,” ‘“ Once I loved a maiden fair,” “O list 
to me, my only love!” “The Vicar of Bray,” “ The Bailiff’s daughter,” 
“Joan to the Maypole,” “To the Maypole haste away,” and “ Amid the 
new-mown hay.” 


SIMON BOCCANEGRA 


(Illustrated Title). Arranged by CHARLES COOTE from 
Verdi’s Opera, and contains the following Airs— 
“Letizia di carole,” ‘ Figlia ’a tal nome palpito,” “ Parla in tuo cor 
virgine,” “ Dimmi perché inquest’ e remo,” “ Doge il popol t’ acclama.” 


THE LASS OF GOWRIE. 


trated Title). Arranged from the following Scotch 
om Airs by H. S. ROBERTS— 
“March of the Cameron Men,” “ Lass o’ Gowrie,” “ Highland Laddie,” 
« There’s nae Luck,” March from “ Rob Roy.” 


WALTZES. 


‘THE PRAIRIE FLOWER (Illustrated by Bran- 
dard). 4s. By GERALD STANLEY, Composer of the 
“Woodland Whisper.” 

THE FLOWER OF THE VALLEY (Illustrated 
Title). 4s. By PROCIDA BUCALOSSI. 

SWEET VIOLETS (Illustrated Title), 4s, By 
PROCIDA BUCALOSSI. 


MERRIE ENGLAND (Illustrated Title), 4s, 
By PROCIDA BUCALOSSI. 


POLIKAS. 


CAROLINE POLKA (Illustrated Title). 3s, On 
Favourite Nigger Melodies. By C. COOTER. 


GIPSY POLKA MAZURKA (Illustrated Title), 
3s. By PROCIDA BUCALOSSI. 

The AMBER WITCH POLKA (Illustrated Title), 
3s. By CHARLES D’ALBERT. 


CROWN OF ROSES POLKA (Illustrated Title), 
3s. By PROCIDA BUCALOSSI. 


201, REGENT STREET, LONDON. 


JULES BRISSAC. 


ASHDOWN AND PARRY 


Beg to call the attention of the Profession to the Works of this po- 
pular and pleasing Composer. The undermentioned Transcriptions 
and Fantasias are in constant and-increasing demand, are- remarkably 
brilliant and telling, and, being of moderate difficulty, are eminently 
adapted for Teaching Purposes. 





Un Ballo in Maschera (Mazurka) - 


Zerlina. Fantasia on the opera Fra 
Diavolo ‘ ie am re 


La mia letizia (I Lombardi) Sis 

Tutte e sciolto (La Sonnambula) 
Ate,ocara(I Puritani) .. lets 

Di pescatore ignobile (Lucrezia Borgia) 
Deh! vieni alla finestra (Don Juan) ... 
Cujus animam (Stabat Mater) ... 

Va Pensiero (Nino) ..  .. os 
Suoni la tromba (I Puritani) ... 

La cidarem (Don Juan)... nds 


Betly (Tyrolienne, from the opera 
Donizetti)... “ ‘ies i 


Si la stanchezza (Il Trovatore) ... 
Amina (Finale from La Sonnambula) 
Souvenir de Don Pasquale ve 
Souvenir de Guillaume Tell ae 
og 
The harp that once thro’ Tara’s halls 
Cerisette. Morceaude Salon ... 
Un moment de repos. Nocturne. 
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“M. Jules Brissac writes music that is effective and showy, without 
being at all difficult.”~-MusicaL, Wortp, 





"LONDON: 


ASHDOWN AND PARRY 


(Successors to “Wessel and Co.), 


18 HANOVER SQUARE. 








ASHDOWN & PARRY (Successors to Wessel & Co.), 18 Hanover 
Square, London, beg to announce that they have just published a new 
and enlarged edition of their Catalogue of Non-Copyright Music (the 
Yellow Catalogue), intended exclusively for the use of the Profession 
and Trade. On receipt of application, accompanied by professional 
card, they will be happy to forward it, together with their terms of 
business, postage free, to any part of the world. 


NEW HARP MUSIC BY JOHN THOMAS, 


Le Souvenir, Romance, Harp Solo _... see eee eee 28, 6d. 
I! Bacio, Valse d’Arditi, Harp and Piano __.., ug we 68. Od. 











ASHDOWN AND PARRY, 18 HANOVER SQUARE. 
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